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Folkcraft Instruments is pleased to offer three festivals for 2012! 


THE DULCIMER GATHERING 


Join us for a weekend of hammered dulcimer magic! 
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Dan Landrum * Stephen Humphries * Ruth Smith * Steve Smith * Doug Berch 
April 21 and 22, 2012 - DulcimerGathering.com 


INDIANA DULCIMER FESTIVAL 


Sea, the Appalachian dulcimer in a fun and > | new way! 


Bing Futch « Butch Ross « Sue Carpenter « Stephen Seifert « Lois Hornbostel « At Haas * Tull Glazener 
July 13, 14 and 15, 2012 - IndianaDulcimerFestival.com 


MIDWEST UKE FEST 


An exciting weekend of fun and discovery with the ukulele! 


Peter "Madcat” Ruth « + Ehukal Teves * Butch Ross 
August 4 and 5, 2012 - MidwestUkeFest.com 


Woodburn, Indiana + Registration opens January 1, 2012 
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The world's greatest 


dulcimer players play 


Folkcraft Instruments. 


You can, too. 


Choose a stock 


instrument or let us build 


something that is 


uniquely yours. 


Appalachian dulcimers, 


hammered dulcimers, 


bowed psalteries, kanteles, 


ukuleles and dulcileles... 
all handmade in the USA 
since 1968. 


Druid Moon Dulcileles. 
Meet "Cindy Lou," one of 
Folkcratt's newest 
ukulele/dulcimer hybrids. 


We would love to talk to you 


Foikcra 


INSTRUMENTS = : 
Handmade in the USA since 1968. Call toll-free Or visit US online. 


about your next instrument. 
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Our classes 
last a lifetime. 


What you learn at 

the Folk School stays 

with you. Taught by 

nationally known 

nstructors, our small 

sized classes offer six hours of instruction each 
day, and provide 2 relaxed, non-competitive 
environment that makes for 4 unique experience 


Join us for weeklong and weekend classes in fiddle, 


banjo, dulcimer, mandolin, guitar, harp, harmonica 
ukulele, pennywhistle, instrument building, and 
traditional dance. Stay in our on-campus housing 
and savor delicious meals three times a day 


Engaging hands and hearts since 1925. Come enjoy 
making crafts and good friends on 300 natural, 
scenic acres in western North Carolina. 


JOHN C. CAMPBELL FOLK SCHOOL 
folkschool.org 1-800-FOLK-SCH 


BRASSTOWN RINCRTH CAROLINA 


Holy Sixties! When I first saw the cover 
of the latest DPN (Volume 37, #3), and 
then found myself looking at pages 36/37, 
I just had to dig out some old Country 
Joe and the Fish records (as in “LP”, as in 
“vinyl”...) for a few nostalgic spins while 

I read the article and “grooved” on the 
artwork. Your publication is tops for 
graphic design, content and presentation. 
What a joy that this level of expertise has 
found it’s way down to the level of our 
dulcimer community - thanks! 

Barrett “Fish” Wilson, NJ 


Thank you for an enjoyable publication. 
I’ve especially liked the percussion 
lessons in the last few issues. 

Coral Flikkema, IL 


I always enjoy the CDs included. The 
magazine is great. I’ve changed to bulk 
rate to keep the cost down and because 
I’m more relaxed in my old age. No 
rushing around. 

Clare Stein, MA 


Dear friends at Dulcimer Players News, 
We want you to maintain your subscriber 
numbers. Please, one or two months 
before expiration, mail a letter which 
advises the approach of expiration, 

and include a means for renewal (best, 
enclose business reply envelope). 

Geri and Ralph Thaemlitz, MO 


Just completed my first year as a dulcimer player and my first 


year subscription to Dulcimer Players News. A wonderful 


experience in both! 
Jack Isaacson, IL 


You are doing a beautiful job! Keep up 
the good work please. Love the CD! 
Susie Moore, MO 


Please renew my subscription to DPN. 
I’m enjoying the magazine very much. I 
prefer Old Time music but believe you’re 
striking a sensible balance between old 
and new. 

Bill Engle, NY 


I just received your Dulcimer Players 
News. I just love the CD you made. It is 
the best one ever. It is a great inspiration 
to listen to such talent and variety of 
music. Thank you very much for sharing 
your music. 

Debra Sanders, WI 


Your beautiful magazine and CD area 
great bargain. I always get excited when I 
go through a stack of (mostly junk) mail 
and find DPN. Thanks for all you do! 
Carol Spurlock, MO 


I started playing the Mountain Dulcimer 
almost 2 years ago after seeing the 

local club at the Athen’s State Old Time 
Fiddler’s Convention held each year in 
Athens, Alabama, and I look forward 


to each issue as much as I look forward 
to playing my dulcimer each morning 
before I go to work and before I go to 
bed each evening. My favorite articles are 
any that deal with of the instruments or 
instrument makers/players. I usually read 
the last article, Ralph Lee Smith’s, first. 
David Bennett, AL 


I usually don’t write about music I hear 
or letters to the editor, but... 

I just received my Summer 2011 
Dulcimer Players News and as I write 

am listening to the CD. The music is 
breathtaking and beautiful, the CD is 
amazingly professional! I simply can't say 
enough about it. Thank you so much for 
all the hard work you do. 

Glynda Willis, TX 


I really enjoy DPN and look forward to 
every issue! Always interesting articles (I 
even read the mountain dulcimer ones), 
reviews of new CDs, etc.I appreciate 
your hard work in getting every issue 
ready for publication. 

Nancy Basford, TN 


Thanks so much for such a wonderful 
publication. I save every issue and enjoy 
rereading them. The CDs are also a 
fantastic plus. Keep up the great work! 
Janine Toomes, NC 


We certainly enjoy every issue of the 
Dulcimer Player News magazine. Also 
enjoy the CDs that come with our 
subscription. We belong to a small, but 
dedicated group of players — with an 
impressive name — The Dulcimer Society 
of Trumbull County. Bill Schilling is 

our very able, very patient, always 
encouraging teacher, leader, mentor. 
Gordon and Phyllis Hare, OH 


Dulcimer Players News 
PO Box 278 
Signal Mountain, TN 37377 


(423) 886 3966 


dpn@dpnews.com 
www.dpnews.com 


Join the community: 
www.EverythingDulcimer.com 
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Instroments For A Creative Spirit 


‘Clegan CC 


with a voice that inspires... 
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by Dan 
| Landrum 


o outside and play. Great advice 
for budding musicians and those 

| who want to keep budding. 

| Note how many times you see the word 
“play” as you browse this Dulcimer Play- 
ers News issue. Try to stop and think about 
what it really means in context. You might 


be surprised at what you're missing in this 
easily overlooked word and concept. 

From my own childhood, I remember 
all to well hearing a somewhat irritated “Go 
outside,’ from my mother, punctuated by “and 
play.” I don’t remember what I was doing to get 
tossed out of the house so often, but whatever 
it was, it wasn’t working for her, and the change 
of scenery was going to be good for both of 
us. It still works the same way as I pursue my 
passion for music. By the way, I still hear the 
same suggestion from my wife from time to 
time. Funny how some things never change. 

“Going outside,’ from a musical stand point 
usually means exploring the unfamiliar. This 
an essential part of learning. Any mentally 
healthy child explores its expanding world. We 
sometimes need to be reminded to play and 
explore as adults though. I’ve often witnessed 
how even the suggestion of playing at what we 
don’t know can make adults uncomfortable at 
workshops. So, how do you play at what you 
don’t know? It’s as simple as another phrase 
we don’t use much as adults. “Let’s pretend” 

Pretending won't instantly make you play 
like a master, but it is absolutely a step in the 
right direction and an integral part of play. 
Remember, even those who've mastered their 
instruments are playing and pretending, too. 
Take the advice they offer in this DPN, but 
don’t work so hard at being able to play music 
that you work the play right out of it. - Dan 


Please do not reprint or rediStl 


o you just bought a new dulcimer... 
Now what? Every one of us has 


wrestled with this question when 
we first started with our dulcimers and 
now it’s your turn! Hopefully this article 
will help point you in some directions 
(there is no one “right” direction) so you 
can start on your own musical journey. 
Luckily you are taking up the dulcimer 
in 2011 with way more resources than 
ever before! Before I get to all of these 
resources though, let’s talk about what 
got you into playing the dulcimer to 
begin with. I’m guessing you did not 
decide to start playing dulcimer because 
you were excited about all the instruc- 
tional books and websites that you could 
read, right? You were enchanted by the 
sound of their music-so let’s start there! 


MY FIRST DULCIMER 
NOW WHAT? 


Mark Alan Wade 


& 


with 4 little advice on 


Stephen Seifert 
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The sounds of these instruments 
are acoustical time machines that can 
conjure ancient echoes of long ago and 
far away music or transport our ears to 
innovative sounds of this 21* century. 
Since this is what got all of us hooked, 
my advice is always to start playing 
immediately-even if you have no idea 
what you are doing. This is called “music 
play,’ and despite its name, you are actu- 
ally learning a lot during these play dates 
with your instrument. The first step is to 
set your instrument and leave it up all the 
time. It’s amazing how many more op- 
portunities you will find to play when the 
dulcimer is already sitting out. Then, just 
freely noodle around without setting any 
rules or goals. Your ears are picking up 
on patterns, learning the intervals as you 
go up and down and side-to-side, and 
your hands are finding their way as well. 


Parlez-vous le Dulcimer ? ;Habla el 
Dulcimer? Spreekt u Hakkebord? Parlate 
il Dulcimer? Bpi ropopute yntpy? 

After all, learning to play music is 
like learning another language. I have a 
1-year-old son now. If we raised him like 
most people approach learning music, 
we would leave just an English textbook 
in his crib, diagram sentences above his 
crib, teach him about the parts of speech, 
and hope for the best! How do you 
think he would turn out? Learning the 
language of music is the same. Instead 


of that nonsense, we model sounds for 
him and he mimics what he hears. He 
excitedly makes up his own sounds and 
coos as he is figuring out how his vocal 
chords and tongue work. My “Pappy” 

in Kentucky told me once that he was 
certain that Puerto Rican toddlers were 
geniuses because they could speak Span- 
ish better than his entire troop when 
they were stationed there in World 

War IL. All kidding aside, they were 

just repeating the sounds and learning 
their meaning-the same as in music! 


Edwin Gordon (the father of the 
Music Learning Theory) coined this 
educational term about 40 years ago. In 
a nutshell, this axiom means that music 
is best learned by hearing it instead of by 
talking about it or studying its notation. 
I bet the same applies in culinary school: 
“Taste before Sight”? How could you 
learn about saffron’s flavor by hearing 
a lecture about the flowers of a crocus 
from which it is harvested? Sound Before 
Sight takes into account that music is 
a language that is aural in nature and 
needs to be absorbed and internalized 
aurally before we need to know how 
our eyes interpret those sounds on 
paper in symbols. Music play gives you 
that opportunity to hear, explore, and 
pick up on musical syntax in context. 

So give yourself permission to PLAY! 
To hit wrong notes! To experiment! 


eginners can be good musicians 

right from the start. It helps to 

have an accurate, comfortable 
instrument and some basic techniques, 
but the key is having the right atti- 
tude. I want to share with you what’s 
worked for me, starting with some 


Also, begin the process of learning to 
tune by ear. It will take you some time 
to get good at this, but it’s well worth it 
and you absolutely don’t need perfect 
pitch. (Of all the musicians I’ve met and 
worked with, only one claimed to have 
perfect pitch.) For DAD tuning, the bass 


practical fingers-to-the-frets advice. string fretted at 4 should equal the open 
NUTS AND BOLTS middle string. The middle string fretted 


Left-handers often ask me which 
hand they should be strumming with. 
Both hands must be rhythmic and 
accurate, so pick one and get on with 
it. If you previously strummed at all 
with one of them, consider sticking 
with the same hand. Strumming takes 
work no matter what hand you use. 

Decide right now to be ruthlessly 
dedicated to being in tune. Experienced 
players sound bad when they’re not in 
tune. New players who are in tune make 
the simplest music sound beautiful. Get 
a good chromatic electronic tuner and 
learn how to use it. If its calibration is 
easily changed, always check to make 
sure its A equals 440Hz before using it. 


at 3 should equal the open melody string. 
However you go about it, if you 
can't seem to get it in tune, ask some- 
one to help. It may be that your bridge 
needs adjusted. This is especially 
true if your high notes sound out of 
tune. Maybe you need different gauge 
strings. There could be other issues. 
It’s best to find someone who knows. 
Are the strings too hard to press 
down? It could just be that you're new. 
Comfort and confidence come as you 
develop strength, stretch, and calluses. 
If your strings are too far away from 
the fingerboard, also known as high 
action, you'll have an even hardertime. 


Again, have someone who knows look 
CONTINUED ON NEXT PAGE 
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at it. Beginners with high action have 
it doubly hard because they’re fin- 
gers have yet to grow strong enough 
and their calluses are non-existent. 
Again, ask someone who’s experi- 
enced to evaluate your string height. 

Become a great listener, a connois- 
seur of sound, rhythm, and music. A 
developed ear is at the root of being 
a musician. Listen to great players. 
Understand that live music is more 
realistic, for the most part, than re- 
corded. Seek out great live acts. 

When I started playing piano, my first 
instrument, I couldn't play by ear and I 
couldn't read sheet music. It took a lot 
of time and work for me to get good at 
both. Sheet music or tablature is best 
used when it’s not the center of your mu- 
sical experience. Sheet music for many 
great musicians is what a recipe is to a 
cook. Don’t spend too much time looking 
at it, and don’t think you have to obey it. 

Along with learning to play by ear 
and by sheet music or tablature, spend a 
little time every chance you get just mak- 
ing up melodies and little tunes. Don’t 
worry about remembering any of it. Just 
make up stuff and let it go. I believe this 
is a major key to growing your musician- 
ship. The time you spend doing this is 
like working a garden. Down the line, 
when youre looking for cool endings, 
riffs, and other small ways to make your 
music your own, you can visit your musi- 
cal garden to find just the right thing. 

Learn to read hands. Most people 
you credit as being awesome ear play- 
ers are really good at this and very rarely 
does anyone ever talk about it. Reading 
hands is at least as important as read- 
ing sheet music. Keep your eyes on 
the other player the first couple times 
through the tune, sacrificing your own 
accuracy to become more familiar with 
the ups and downs of the tune. (This 
works with reading sheet music as 
well. For a time, it’s important to keep 
your eyes on the music even if it means 
you're hitting the wrong notes.) It’s es- 
sential that you see, hear, and absorb 
the music you're trying to model. 


SOUNDING OUT 


Music isn’t just about sound. It’s 
about emotion, expression, commu- 
nication, and fellowship. Do whatever 
you do, play or practice, with all your 
heart, mind, and soul. Music is never 
more important than relationships. 


10 DPN 


Make sure you can at least play 
simple tunes and rhythms really well 
with lots of variety. Too many people 
spend too much of their time attempt- 
ing really hard arrangements and never 
really mastering anything. Basics are 
not boring. Keep getting good at, and 
never stop exploring and refining the 
basics. I believe good music is 95% 
basics and 5% glitter. There’s nothing 
wrong with learning the fancy stuff. Just 
practice the hard stuff until it becomes 
easy. Never sacrifice heart for fancy. 

Learning to play really slowly is essen- 
tial for figuring things out and accurately 
monitoring your progress. It’s like when 
a football team watches their last game 
in slow motion. The performers must see 
the reality of what they’re doing so they 
can aim more clearly towards their goals 
and know if they’re being met. Isolate 
trouble spots, find the offending section 


passionately 
DO 
the best 


—, 


Call 


of notes, and do what you must to make 
it work. Perhaps this means developing 
a new technique or dropping one you've 
been using. You can also take the hardest 
measure of a piece and make it radi- 
cally simple. Don’t let a couple trouble 
spots keep you from playing a tune. 


THE NEED FOR SPEED 


Work towards playing fast. As an 
inexperienced player, short bursts of 
speed will wake your muscles up and 
get them ready for what’s to come. It’s 
OK to play fast and sloppy for a time as 
long as it’s a step towards fast and clean. 
People say it’s more important to learn 
to play slowly, that speed will come. I 


EE work on both _ from the start. 


By far, adults over 40 make up the 
bulk of my students. Many have had little 
or no music experience. Some recall a 


piano teacher who didn’t do that great 

of a job. Lots of folks relate to me com- 
ments a loved-one laid on them at some 
point in their youth, little gems like, “You 
can't sing so please stop,’ or “Stop making 
all that terrible noise” ’ve heard much 
worse but I'll leave it to your imagination. 
When someone shuts you down like this 
early in life, it’s no wonder youre filled 
with apprehension, self-doubt, and a 
whole host of other feelings and thoughts 
that bring musical development to a halt. 

Decide right now to be fearless. If you 
can't be fearless, be brave. Act anyway. 
Decide to stop worrying about what 
people think. In general, people aren't 
thinking about us all that much anyway. 
Focus on exploring and playing from 
the heart. Critique your playing with a 
positive attitude. Look for little things 
you can feel good about. If there’s some- 
thing you want to be better at, make a 
plan and go for it. Be patient. Challenge 
yourself. Enter situations BEFORE you 
think you're ready. They will make you 
ready. Trial by fire is a super important 
aspect to getting better. As your endur- 
ance and focus grows, you will more and 
more be fueled by your accomplishments. 
Do not make apologies for your playing. 
Enjoy playing your mountain dulcimer. 

Find ways to share what you’ve been 
working on with others. Choose an 
easy-to-please audience at first. Con- 
sider playing in a nursing home. Play 
for your best friend or a small child. 

You don’t have to share your music, 
but if you decide not to, you'll miss out 
on all kinds of good stuff the least of 
which is accelerating your growth. 

Another good way to grow is to 
teach what you just learned. It will 
help solidify the concepts and abili- 
ties. Find someone who knows less 
than you and offer to help. 

Hook up with a local dulcimer or 
music group. Start interacting and learn 
what it’s like to function in a group. If 
you need help finding a club, check out 
http://www.everythingdulcimer.com. 


ATTITUDE 


I wasn’t born with any remarkable 
music skills. I clearly remember starting 
from scratch. There was the harmonica I 
didn’t once play a melody on. There was 
the toy-store-guitar that was never tuned, 
never fretted, and barely strummed. My 
singing was typical for my age. I showed 
no signs of musical talent. The first 


NEW BOOKS FROM JOHN SACKENHEIM!!!!! 
Patriotism is of the Heart 


A Little Bitty Tear 


Nahe Na be hme 


26 tunes (28 arrangements) for MD in DAd 
Includes: God Bless The U. S. A. * This Is My Country * 
Mansions Of The Lord « This Land Is Your Land « 


16 Tunes (17 arrangements) for MD in DAd 
America The Beautiful * Anchors Aweigh « Marine Corps Hymn 


*Navy Hymn ¢ Over There * You're A Grand Old Flag ¢ 
The Star-Spangled Banner - plus 15 more 


Other Mountain Dulcimer tab books still available: 
The Mountain Dulcimer plays Hank Williams $20.00 


Includes: A Little Bitty Tear * Funny Way Of Laughin’ + 
Heartaches By The Number * Can’t Help Falling in Love With 
You * 1 Really Don’t Want To Know * Mom & Dad’s Waltz + 
Okie From Meskogee ¢ (If | Could See The World) Through 

The Eyes Of A Child * Make The World Go Away * Help Me 
Make It Through The Night - plus 6 more 


The Mountain Dulcimer plays Patsy Cline $20.00 
The Mountain Dulcimer Plays Johnny Cash $20.00 
Classic Country, Vol. 1 $20.00 
Classic Country, Vol.2* $20.00 
The Gospel Music of Bill & Gloria Gaither $25.00 

“New” Old Hymns $15.00 


“It’s About Time” CD $15.00 plus $2.00 shipping 


Shipping charges for books: 
Shipping for | book = $3.00 
Shipping for 2 or 3 books = $4.00 
Shipping for 4 or more books = $6.00 
To order, send check or money order to 
E-Mail & Web Site 


John Sackenheim 
sack@ecos.net 


P. O. Box 220 
Okeana, Ohio 45053 


Hammered Dulcimer Players - Mountain Dulcimer Players 


www.johnsackenheim.com 


ust how good are you??? 


isiana - 


find out at the... 
DEEP SOUTH DULCIMER Cc 


Alabama - Ten 


Competition will be on the final day of the... 
2012 SOUTHERN STRINGS DULCIMER FESTIVAL 


on the beautiful campus of William Carey University, Hattiesburg, MS - Feb 23-25, 2012 
N LANDRUM - BRUCE FOR 
JESS DICKINSON - co 
imer classes, and concerts. 
petition on stage before live 
illiam Carey Fine Arts Auditor 


LIMITED ENROLLMENT! Email today for COMPLETE DETAILS, COMPETITION RULES, and ENTRY FORM 
FOR COMPETITION INFORMATION, email: DeepSouthDulcimerCompetition.com 
FESTIVAL INFORMATION WEBSITE: MississippiDulcimer.com 


Please do not reprint or redistribute without permission. Contact dpbn@dpnews.com 
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time I tried to be musical was with my 
grandma’s electric organ. I was maybe 
nine-years-old. It made all kinds of cool 
sounds but I couldn't play any recogniz- 
able melodies on it. I only got a few min- 
utes on it every time we would visit, as 
my uncle would insist I stop all the noise. 

Over time, I came up with a simple 
formula for some degree of success. Use 
white keys only. Don’t jump around a 
lot. When you want to sound fancy, play 
two keys at once with an unused key 
between them. I was getting OK results, 
but more than anything, I remember 
being frustrated that every few sec- 
onds I would play something that just 
sounded bad. I had no idea how to get 
better; my efforts inspired no confi- 
dence in anyone, especially my uncle. 

In the fifth or sixth grade, I ended up 
borrowing a Radio Shack “piano”/calcu- 
lator from a buddy. Besides learning to 
make all manner of strange sounds with 
it, especially laser blasts, I started, for the 
first time in my life, to try to figure out 
how to play recognizable melodies like 
“Mary Had a Little Lamb” and the like. 

I usually did this right after school. 
Progress came very slowly. It usually 
took about half an hour to get the next 
3 to 5 notes of a tune. I borrowed a 
book with songs in it but couldn’t make 
sense out of any of it, save the lyrics. 

Get the picture? Whatever I was 
born with or had learned up to that 
point didn’t include any kind of magi- 
cal ability to play by ear or read sheet 
music. What I did have was no fear. I 
wasn't wondering if I was “talented” I 
had no negative voices bouncing around 
in my head. (Those would come later.) I 
was OK with the fact that I didn’t know 
what I was doing. I was a beginner and 
I was excited about getting better. I 
didn't really have any goals. I just liked 
making stuff up and trying to figure 
out simple melodies by ear. Soon, folks 
who had no idea how much time and 
work I was putting into it started saying 
I was talented. I liked the attention and 
I wasn't going to burst their bubble. 

I would eventually spend many 
hours a day playing for many years. 
There was a lot I couldn't do, but I was 
somewhat aggressively working on 
getting better at all of it. There’s still a 
lot I can’t do, but that’s part of why I 
like being a musician. The work is in 
some ways fun to me. I enjoy learning 
in spite of how slow it goes sometimes. 


It’s important you know the truth. 
When you're having trouble learn- 
ing or doing something, the last thing 
you should do is claim lack of talent. 
It’s almost always new information, 
inspiration, and a lot of work and play 
that’s required. The less you stress, 
the more talented you'll appear. 


You'll never learn it all and there 
will always be someone better than 
you. Find a way to make a little music 
in your life and you'll always be glad 
did. Share it with others and make 
some new friends. Always play will all 
the heart you can muster. Good mu- 
sic takes work, but if it ever becomes 
all work and no play, make some ad- 
justments and get back to the fun. 
You've probably heard musicians say, 
“You either have it or you don’t.” I think 
the IT they’re talking about is attitude 
and I think you can have a great musical 
attitude from the very beginning. There’s 
always going to be an endless bunch of 
stuff you can’t do yet. The trick is to pas- 
sionately do the best you can with what 
you have. DPN 
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MOONS AND TUNES 


MUSIC AND WILDERNESS 
RIVER TRIP 


with BONNIE CAROL 
June 4-8, 2012 
Cost is $ 850, due March 1, 2012 


The 2012 edition of Moons and Tunes will leave from Vernal, UT, run 46 miles on 


the Yampa River, then 25 miles of tt 
Park, and take out 5 days and 4 night 


instruments and let's jam, camp, and hike in unbea 


No river experience is necessary. 
BonnieCarol.com. 


15 Sherwood Road - 


Nederland, CO 80466 - 


1¢ Green River through Dinosaur National 
§ later. Round up your friends and musical 
ble red-rock wilderness. 


More information and photos of past trips at 


(303) 258-7763 - www.BonnieCarol.com 
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New CD coming soon! 


A book of hammered dulcimer arr: angements based on Jody’s 
popul: ar Carol of the Bells rec ording, Includes solos, duets, 
trios, and ot iin il pieces for all pl: aying, levels. 
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ef abd = — , A light-hearted look at the 
- A. Crawford, Fort Collins, CO holidays, featuring playful 
The Washington Post parodies, merry memories, 


and irresistable instrumentals, 


Visit www.jodymarshall.net for ordering info and sound samples. Email: jody@jodymarshall.net 
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ky Music Week 


w- New this year... 
all events, classes, jams, 


concert and restaurant 


Featuring... 
mountain dulcimer, hammered dulcimer, 


steel drum, penny whistle, and ukulele classes! 


Over ten hours of instruction at every level of experience 
¢ Saturday evening concert & Sunday morning hymn sing 


¢ Lots of great jams!! 


Visit our web site for more information: 
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CONTINUED FROM PAGE 8 


Who knows what you are subcon- 
sciously picking up in your music play? 
Supporting this important step are 
all of the resources you have at your dis- 
posal. I’ll start with the FREE ones first: 


FREE RESOURCES 


¢  EverythingDulcimer.com: 
Everything Dulcimer truly is 
the World’s Dulcimer Com- 
munity. You'll find thousands of 
members, thousands of articles 
including the Dulcimer Play- 
ers News archives ,and tons of 
public domain sheet music. 


¢ Musicians’ Websites: many 


are a great way to get started. 
Use the free online resources 
above to help you find a lo- 
cal teacher in your area. 


¢ Festivals: This is what dulcimer 


playing is all about! The dulci- 
mer community is a welcoming 
and fun group who get together 
at festivals to share their mu- 
sic and teach others. These are 
also listed in DPN and on the 
websites above. Use a musi- 


NIGOLE AROUND 


¢ Private Teachers: Lessons 


thingDulcimer.com to get con- 
nected to other players in your 
area. This can bea great way to 
learn more songs and have more 
fun by making music with oth- 
ers. Is your club listed on ED? 


Books and Instructional 
Materials: In a recent poll I 
took on Everythingdulcimer. 
com surveying dulcimer play- 
ers’ most recent purchases, I 
found that book sales are way up 
(tied with Hammer Sales). There 


dulcimer performers, includ- 
ing myself, have helpful blogs 
and free sheet music on their 
websites. You can also listen 
to samples of CD tracks too! 


YouTube.com: There are 
thousands of dulcimer videos 
out there on youtube. Search 
by performer name, by song 
name, or by terms like “ham- 
mered dulcimer Blackberry 
Blossom.” This is a great way to 
hear and see dulcimer playing! 


OTHER RESOURCES 


e 
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DPNews.com: Every new dulci- 
mer player should have a sub- 
scription to this quarterly maga- 
zine and CD. It will connect you 
to a community and give you tan- 
gible getting-started tools and ex- 
amples of what dulcimers can do. 


iTunes: This is a really important 
part of the “Sound Before Sight” 
concept. This is the “sound” that 
you really need to hear! I'll pair 
this with the next item, CDs. 


CDs: Again, it is imperative to 
immerse your ears in dulcimer 
music so you can hear what 
these versatile instruments are 
capable of. In addition to build- 
ing your listening library, you 
will help support a musician in 
keeping our musical heritage 
alive. Remember, when you 
copy a CD illegally, you are not 
stealing from “The Man,’ you 
are stealing from a person who 
relies on sales for a living. Sup- 
port our music-don’t copy it. 


are all kinds of books available 
now to help you out. Some on 

chords, some with tunes, some 
with both. Check them out! 

My final advice is to enjoy the journey 
itself-not just the destination. Enjoy the 
excitement of just starting out. Relish 
the milestones along the way! Appreciate 
even minuscule baby steps and experi- 
ence genuine enthusiasm for how far you 
have come. If you must obsess, however, 
obsess on what you are about to sound 


¢ Song-of-the-Month Subscrip- like-not on what you sound like right 
tions: Several dulcimer perform- yoy. DPN 


ers offer these lessons on CD by 
a subscription. Try one out and 
see if it fits your learning style. 


cian’s website to see where they 
are playing next too! There are 
some festivals that are weeklong 
camps if you really want to get 

a jump-start on your playing. 


¢ Online Learning sites: Quite a 
few teachers have now started 
online schools. This type of 
learning is here to stay, and 
may be right for you given its 
affordability and convenient. 


www.MarkAlanWade.com 


¢ Clubs: You can also find a list of 
area dulcimer clubs on Every- 
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Songs of Tenderness, 
an Hope & Love 


NEW CD by 


The long-awaited CD from this well-known musical duo features 
mountain dulcimer, fiddle, bowed dulcimer, guitar, and warm vocals. 


Selections include ballads, hymns, and lullabies presented with honesty and 
expression from these sensitive musicians. This CD has been described as 
“soothing, warm, tender, happy, soulful, loving, 
beautiful...truly Heartfelt.” 


‘It’s beautiful. | love the simplicity of it, the beauty 
and the sentiments, the theme and the way the 
songs support the theme, the arrangements, the 
duets, the harmonies...1 just love it! Thanks for 
sharing your hearts with us.” -jb 


www.jefffurman.com 
Email: dlcmreyahoo.com 


$17 (includes shipping & handling) 
120 Conner Drive ¥ Chapel Hill, NC 27514 
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11' ANNUAL LAGNIAPPE DULCIMER FETE ve, 


March.& to 11, 2012 


Featuring 
~ Maureen Séllers ¥ Taw Glazner ~ Guy George ~ 


~ Denise Guillory ~ Margaret ‘Wixight * ‘Neal & Colleen Walters ~ 


Works include " 
beginner, intermediate and advanced levels: mountain, hammered and bowed dulcimer, Autoharp, 
mandolin, guitar, fiddle, harmonica, ‘Sacredharp, ukylee, eel drum, penny whistle 


Lalsse elt Bons Temps Router!!! 


(Let the bid tings POLLY? S 


~ Thurs¢ ; I~ Lots of Jafnming led by Néachers/ Performers ~ 
ry “concerts ~ ~ vendors~ « Open Stage““Much MORE ~ 
Come Pass tco0d’ anne Cher !!! 


ALL ACOUSttO W atinents Welcome! 


West Baton Rouge Parish C6mmunityCenter — Port Allen, Louisiana 
www .LagniappeDulcimer.org * Deb Hawley (225) 953-0142, dhawle1@eatel.net * Marie Varnes - mvarnes@Isu.edu 


Purchase Online Now Building Dulcimer 
rhum.com or cdbaby.com with 


Dampers 


SS AND SORGSY> Bark 
MERED DURCIMER 
"4 " Aen J z =, 


Rick Thum’s hammered 
dulcimer-led old-time string 
band evokes 1930s coal 

country with smoking 
fiddle tunes and nostalgic 


ballads. h 
Please do not reprint or redistribute without permission. COMMMMEWonde eo E u mm -com 


BEYOND’ THE.PLATEAU | °°", 


Automatically, without any effort, 
and thanks to many hours of purposeful 
practice and music playing, meaningful 
patterns immediately emerge and take 
shape before my very eyes. I can easily 
“see” the keys of D, G, C, F, A and E, and 
their relative minors. I can “hear” various 


stand and gaze lovingly at intervals as my eyes scan the crisscross- 
A ing strings, and I can trace all the patterns 
my hammered dulcimer. Its of scales, arpeggios, chords, harmonies, 
and melodies with which I’m so familiar. I 
familiarity is comforting, can realize the potential of the hammered 
dulcimer, but only as far as my under- 
“ ” ¢ Fi standing and experience can take me. 
and I Gall hear the strings ol es This familiarity comes from time spent 
: d’ d d at the instrument, consciously listening 
Minas ear as my eyes art aroun while playing, finding repeatable patterns 
‘ 4 in the exercises and pieces I learn and play. 
the instrument. I try to take it all The more I play, the greater my fluency 
and flexibility, and the larger my repertoire 
in, all the white and black courses, of patterns. I try to understand what’s go- 
ing on while I’m playing, and I ask myself 
2 3 lots of questions — What key(s) am I in? 
offset bridges, sound hole, tuning What’s the meter? What are the intervals I 
4 play? What are the harmonies? How loud 
pegs, dents In the wood where I am I playing? Where are the phrases? 
Which notes are melody notes 
play the soundboard as a drum. and which are supportive 


harmony notes? 


Terrace Hotel 
Lake Junaluska, NC 


Join hosts Elaine & Larry Conger for the 7th Annual Dulcimer Winter Weekend at Lake Junaluska 
sponsored by Western Carolina University. Workshops will be offered for all kinds of dulcimers: 
mountain, hammer, and bowed. Participants will be free to select from classes offered on all three 
instruments in addition to guitar, a new offering for this year. Featured instructors On mountain 
dulcimer include Anne Lough, Joe Collins, and Larry Conger (Joe & Larry both former Mountain 
Dulcimer Champions, 2007 & 1998 respectively); hammer dulcimer with Ruth Smith and Anne 
Lough; guitar with Steve Smith. Additional elective classes will be offered by Marsha Harris, Jim 
Miller (our resident “Master of the Jam!”), Dr. Will Peebles, and Larry and Elaine, who will also 
lead the ensemble class. 


Early Registration (prior to Nov. 1): $149 per person 
After Nov. 1: $199 per person 
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estern. 


li é Affordable Accommodation and Meal packages are available by calling 
(“ar 0 ifle Lake Junaluska Reservations at 1-800-222-4930. 


agi? ( oe ar aed ae 
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I want to understand how music 
works, so I listen intently, paying atten- 
tion to the various shades and colors 
and emotions that are created as I play 
particular intervals, harmonies, and 
phrases, putting them into a context 
that I can remember and repeat at will. 
Thanks to this kind of conscious play- 
ing and practice, I can better choose 
which notes and intervals I want to hear 
and which ones I want to avoid when I 
play. Over time I have learned what to 
expect from my playing from listening 


closely as I play — and this can only result 


from purposeful practice and playing. 

This familiarity can give you 
greater fulfillment 
and expressiveness 
since it helps to 
make playing the 
dulcimer second na- 
ture. As with verbal 
fluency, we become 
adept at using a par- 
ticular vocabulary of 
sound patterns based 
on what we play over 
and over, and this be- 
comes our musical voice, 
as individual and unique 
as our spoken voice. And 
when we reach this pla- 
teau in our music, we have 
a choice to make based 
on our needs and on what 
makes us tick: some of us 
are very happy to stay at 
this plateau and repeat familiar tunes 
and patterns and manner of playing. 

This is what creates and maintains 
traditions, and we have a rich heritage 
and a shared repertoire as a result. Oth- 
ers, fueled by the desire to expand and 
explore, continue to take on new and 
ever-increasingly difficult and uncom- 
fortable musical challenges in order to 
answer an insatiable desire to explore 
new territories of expression. These 
musical challenges take the form of 
both the repertoire you choose to play, 
and the manner in which you play. 

The choice you make is based on 
both personal and practical parameters, 
and neither one is right nor wrong. The 
most important parameter, however, 
is to know if you are happy with your 
playing. If so, then stay on your cur- 
rent path and continue to enjoy the 
experience of playing one of the most 
lovely and interesting musical instru- 
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ments in the world. If not, you owe it 
to yourself to do whatever you need to 
in order to ease your dissatisfaction. 
There are no limits to where you 
can take the instrument, or to where it 
can take you, and it has the potential 
to bring great fulfillment to both player 
and listener alike. We're all aware of the 
amazing amount of repetition and self- 
correction needed to develop fluency in 
music (or in language or in anything else 
for that matter); and the formula for con- 
tinued growth in music is simple: prac- 
tice and play music and techniques that 
are neither familiar nor comfortable until 
they are both familiar and 
comfortable. So, to 
reach a new pla- 
teau, you 
have 


to simply 

start playing new patterns that 
are beyond your current abilities and 
to continue to consciously practice 
and play them until they are easy. You 
know you've reached a new plateau 
when you can play something easily 
and gracefully that had been difficult 
beforehand. To grow, all you have to do 
is to work on things that are difficult 
and unfamiliar. In order to be success- 
ful in this, you need great patience and 
consistency of practice — that’s all. 

Throughout his long life, the great 
cellist Pablo Casals understood the value 
of, and reaped the rewards of purposeful 
practice. He discovered the Bach Suites 
for Unaccompanied Cello in 1890 at the 
age of 13, and he practiced them every 
day for the next 13 years before he finally 
performed them in public. And at the 
age of 95, one year before he died, Casals 
was asked why he still practiced every 
day. “I think I’m noticing an improve- 
ment” he is reported to have said. 


So, what do you do if you want to 
challenge yourself to reach for the next 
plateau, whatever your present level? 

It really doesn’t matter what you do, as 
long as you do it with awareness and 
consistency. Here are some ideas (from 
an endless list) that have worked for me: 

Focus on one goal at a time. For 
example, if you want to learn to play 
more accurately, spend part of your 
practice sessions on just this. Make 
up target practice exercises that help 
you to move from one note to the next 
more smoothly. Choose difficult pas- 
sages from music that you struggle with, 
and play them very slowly, making sure 
you're using the best hammering pat- 
terns. Make sure you're not trying to 
overcome other difficulties in the music 
while working on a particular goal. 

Never fix or correct mistakes while 
practicing. When you make a mistake, 
stop immediately and return to the 
beginning of the phrase you 
were playing. Slow it down 
to a tempo that you 
can comfortably 
play it cor- 
rectly, and 

gradu- 
ally bring 
it up to 
speed. 
If you fix 
while practicing, you'll be learn- 
ing both the phrase with the wrong 
note and the fix along with the passage, 
and we don’t want to hear that. You 
waste a tremendous amount of time 
by fixing mistakes when you practice. 

Focus on your weaknesses, and 
work on making them your strengths. 

Practicing is really about learning 
to do something better that you don’t 
already do well. This means that be- 
coming a better player must include 
the discomfort of stumbling, which 
might be especially difficult for more 
experienced and accomplished players. 
However, growth comes from finding 
ways to make it look easy to play music 
that was difficult (or even impossible) to 
play when you first began working on it. 

Practice and master music and ex- 
ercises that are unfamiliar and different 
from what you usually play. Listen to and 
search for repertoire outside the genres 
and styles with which you're comfortable 
and familiar. Find music and exercises 
that will help you to build new strengths 


Come let us help you 
choose the best mountain 
dulcimer for your needs. 


We offer standard hourglass 
and teardrop bodies with your 
choice of flat or scroll 
pegheads, smaller Ginger 
models, lower voice baritones 
and basses, and dulci-banjos. 


McSpadden dulcimers, your 
first choice for quality, 
consistency, and service for 
almost 50 years. 


Dulcimer Shoppe 


Builders of McSpadden mountain dulcimers and Evoharps 


1104 Sylamore Ave., PO Box 1230 
Mountain View, Arkansas 


877-269-4422, www.McSpaddenDulcimers.com 


JEREMY SEEGER 
DULCIMERS 


Handcrafted dulcimers 
that give a lifetime 
of enjoyment with a 
snes lifetime guarantee. 


+ HE 

nase 

i _ Call for for a free full color 
brochure. 


802-767-3790 
or visit 
www.jeremyseeger.com 


~ Jeremy Seeger Dulcimers 
PO Box 193, 
Rochester, VT 05767 
Tel: 802-767-3790 
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in your playing. Learn to play in “un- 
friendly” dulcimer keys. Practice playing 
faster than you are now comfortable and 
with greater accuracy. Learn rhythm 
patterns that you don’t usually play. 
Spend part of each practice im- 
provising. Improvising can enable you 
to expand your harmonic, rhythmic, 
dynamic, metric, and melodic reach. By 
letting go of the everyday pathways that 
you automatically follow when you play, 
you can find new and beautiful ways 
of expression that would otherwise be 
unavailable to you. You need to actively 
listen while improvising in order to be 
able to hold onto that which you would 
like to incorporate into your playing, 
and to avoid that which you don’t want 
to incorporate. Conscious experimenta- 
tion can enlarge your musical palette, 
makes you a more relaxed player (who 
is less afraid of playing wrong notes), 
and can even lead to composition. 
Record and listen to your improvisa- 
tions in order to learn and retain more 
about your playing. It’s fascinating to 
hear your own musical explorations. 
When you play the dulcimer with a 
high degree of conscious awareness and 
combine it with consistent practice, you 
will fly off your plateau on your way to 
reach new heights. You simply have to 
choose the discomfort of the unfamiliar 
over the comfort of the familiar. We grow 
whenever we go beyond our current 
limitations and whenever we overcome 
a musical handicap — and the dulcimer 
is a perfect medium for continuing to 
learn and to become a better musician. 
I'd love to hear about your own dulci- 
mer explorations. Please drop me a line 
at steve@steveschneider.com, and keep 
your music flowing. 


www.steveschneider.com 


steve@steveschneider.com 
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lugging your 
instrument into a 
new world of musical F 
possibility doesn’t 
mean unplugging 
from tradition jj 
and quality. | 


Every Greibhaus 
Dulcimer is meticulously 
formed from high- 
quality tonal and exotic 
woods and topped-off 
with an exquisitely hand- 
rubbed finish. But this 
beauty isn’t only skin deep. 


Tucked inside you'll find 
state of the art electronic 
components working together 
to blend shimmering natural 
tone with rich, warm sustain. 


Go wild, or just go Wildwood Flower. 
This versatile tonal palette is well-suited 
for anything from Hymns to Heavy Metal. 


Order yours online today, or give Jerry 
Cripe a call and discuss a custom built 
instrument that is uniquely you. 


Greibhaus Inétruments 


\ 


Designed and Made by Dulcimer Pla) 
for Dulcimer Players 


Nylon Cordura’ Bags for One or Two Duleim 


cA 


ay = 


Like so many things that we make, 

we had a member of our dulcimer 
group (that we started at our church) 

ask about something to support her feet 

to make playing more comfortable. This 
is what Doug came up with. There are other 


foot stools out there but folks tell us the slant 
top is more comfortable, folds flat and fits in 
your dulcimer bag!. 


cradle Your Mountain 
Dulcimer In The Best — 
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Jeautiful and 
sturdy oak instru- 
ment stands. Doug 
designed these after 
hearing complaints 
about tippy tripod 
stands. Four legs are 
sturdier and these 
are easily adjustable 


to fit most dulcimers. 


- $45 
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A Little 
of This 
C 
A Little 
of That 


His Debut CD 


with Sixteen 


tunes 
foatu ning 
Mountain 
Dulcimer 
and 
Tin Wh istle 
With favontes 
such as 
“Maggie” 
“Wild Mountain 
Thyme e 
and 


“Cajun Waltz” 


Lee Felt 


NEW! 
es Bow Arm 


Option 
_ Only- $7.50 


Hand Crafted Wooden Music Stands 

. Nylon Cordura® covers (can match your bag) 

+ Large front pocket for sheets of workshop music 

. Three small pockets for pencils, notepads and tuners 
+ Carry strap that locks it together for easy transport 

* Comfortable height for viewing music 
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with a tune while still keeping it 

recognizable. I find this to be one of 
the most attractive aspects of traditional 
music. At old-time jams, fiddlers are 
constantly changing where they push 
certain beats. At bluegrass jams, play- 
ers are always finding little ways to vary 
the melody and put their personal mark 
on it. At Irish jams, guitar and bouzouki 
players can, at times, seem to have an 
endless number of different chords 
that can be put to a melody. While 
tunes have existed in these traditions 
for a good many years (particularly in 
old-time and Irish), they are created 
anew with skillful use of variations. 

When I teach variations I gener- 
ally split them into three different cate- 
gories: rhythmic, melodic, and harmonic. 
Rhythmic variations being changes in 
strum patterns, using tied notes, play- 
ing with where you use emphasis, or 
just anything relating to how you might 
bobble your head to a tune. Melodic vari- 
ations I think of as possibilities for filling 
in extra notes around the melody or ways 
to alter a few phrases but keep the iden- 
tity of the melody intact. Lastly, harmon- 
ic variations are simply, anything having 
to do with changing the chords that are 
usually used for a particular melody. 

I just finished working on two 
books called “Mastering Variations” 
Volume 1 & 2. I noticed after diving 
into it that, of all the variations, I looked 
forward to making up and notating 
harmonic variations the most. What 
usually makes or breaks a tune, to my 
ear, has a lot to do with what kind of 
chord progression that goes with it. That 
being the case, it came as an eye opening 
moment when I discovered it was pos- 
sible to take a tune I had always avoided 
playing because I didn’t care for the 
melody and suddenly love it as a result 
of putting a different set of chords to it. 

A term that is frequently used 
to describe harmonic variations is chord 


| love hearing musicians create variety 


substitution. A chord substitution is 
exactly what it sounds like: replacing a 
chord commonly used at a certain place 
in the melody with something different. 
However, being that there are so many 
chordal possibilities to any given melody, 
it makes sense to stop thinking in terms 
of substitutions and instead think of 
chords like you’re working with a blank 
canvas. You color in whatever you want. 

Some of these variations are a 
bit of an acquired taste. Often times, it 
takes a while for my brain to process a 
new chord that I’ve never associated with 
a melody. Sometimes it just takes time to 
appreciate it. In fact, the variations that 
I hear for the first time and don’t really 
know how to feel about them, are usually 
the ones that I grow very attached to. 

The tune I chose to illustrate 
some harmonic variations for this article, 
is Arkansas Traveler. Even if you don’t 
already play the melody or a chord 
melody version, chances are you have 
some kind of familiarity to the tune. The 
A part is basically the children’s classic, 
“I caught a little baby bumble bee.” In 
other words, if you like a bit of tension 
in your music, this tune is way happier 
than any good tune should ever be. 

In this arrangement, my goal 
was to take this exceptionally jolly tune 
and give it a little bittersweet flavor. 
Knowing some basic music theory and 
what notes make up certain chords 
definitely helps with this...but it is abso- 
lutely not essential. The most basic way 
to come up with your own harmonic 
variations is this; find the important 
melody notes (or the notes that re- 
ally give the tune its identity). You can 
usually find these notes on the first or 
third beat in a measure or you can also 
look for the notes that you might land 
on for long periods of time. Those notes 
greatly influence what chords will sound 
appropriate for whatever measures or 
phrases they belong in. When you find 
those notes, simply start playing around 


by Aaron 


O’Rourke 


with what chord you'll fill in. For ex- 
ample, in the first measure of the A part, 
where the melody goes to the first fret on 
the middle string, it’s common to play a 
G chord (bass=3, middle=1, melody=0). 
However, in that measure I just moved 
the note on the bass string to make it 
a B minor chord (bass=2, middle=1, 
melody=0). You don’t have to know the 
chord names. All you have to do is mess 
around with the chord you put with 
any melody note, until it feels right. 
Now look in the third measure 
of the A part. Where the melody is on 
the first fret of the melody string, most 
people would play an A chord (bass=1, 
middle=0, melody=1). However, for 
something a little less expected you can 
play what’s written in this arrangement 
which is just to barre the first fret. Where 
the melody goes to the second fret on 
the melody string most people would 
strum the open middle and bass strings 
making it a full D chord. Not in this ar- 
rangement. Continuing on our quest to 
make the Arkansas Traveler a slightly less 
happy traveler, we're going to make it a 
B minor (bass=2, middle=1, melody=2). 
Another thing that can yield 
some pretty cool results, is to play 
the melody in a different place on the 
fretboard than you normally would and 
see what chordal opportunities present 
themselves. Look at measures 13-14 in 
the B part. It’s the same exact melody 
but played on the middle string. This 
opened up the chance to use the sixth 
fret on the bass string (C natural) which 
creates a little more tension. Some- 
times all you need is one other note 
in addition to the melody to make a 
huge difference in how the tune feels. 
Now, what are you going to do 
with this information? The cover story 
for this issue of DPN says it all, “Play.” 
Try things you've never tried, even if 
you're pretty sure it won't work. You'll 
never know and your ear will never have 
a chance to hear it, unless you try. 


Arkansas Traveler 
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made my first dulci- 

mer when I was a teen- 

ager. I had little expe- 
rience with woodworking 
but a strong desire to make 
dulcimers. Youthful enthu- 
siasm encouraged me to 
find a way. I figure the earli- 
est dulcimer makers prob- 
ably didn’t always have access 
to the most well equipped 


shops or finest tools. 


I read everything I could find about 
instrument making and woodworking. 
I visited instrument repair shops and 
asked for advice. The owner of a local 
hardware store offered suggestions for 
what tool might be useful when I would 
tell him of a task I needed to carry out. 

In time I had gathered a variety of 
craft knives, a coping saw, a few files 
and rasps, a hand drill, some clamps 
and other odds and ends. I used 
the kitchen table as a bench. Wood 


24 DPN 


BUILDING WITH HAND* TOOLS 


sawn close to the needed dimen- 
sions was available through the mail 
from several luthier supply houses. 

In my late teens I was fortunate 
enough to meet some luthiers who let 
me use a bench in their shop. They gen- 
erously answered my questions and of- 
fered advice. I also had my first access to 


a plethora of both hand and power tools. 


Though everyone in the shop used 
the same machinery, each luthier had 
their own set of hand tools. I sensed 


there was a personal relationship each 
luthier had with their hand tools. Each 
had basically the same type of tools 
but there were personal preference 
in exactly which tools they chose and 
how they used and maintained them. 
Working with hand tools gave me a 
sense of being more intimately involved 
in the work. I gradually began acquir- 
ing hand tools both old and new. 
Many tasks performed with hand 
tools are quieter than using power tools. 


The “swoosh” of a plane taking a fine 
shaving from a piece of wood is much 
more soothing to my ears than the rasp- 
ing grind of a jointer or planer. Planing 
wood by hand is also a great form of 
exercise! And hand tools create shav- 
ings and coarse sawdust that fall to the 
ground instead of flying through the air. 
Using hand tools is also a less expen- 
sive way to get started in instrument 
building. Though there are expensive, 
high-end hand tools, the basic tools f ig 
Ys , 
& ta _ 
Peimission. Contact dpn@dpnews:comu 


cost much less than machines de- most luthiers take advantage of the rough dimensions, but most of the work 


signed for performing similar tasks. strengths of both hand and power tools. _I do still involves using hand tools. 
Some tasks do take longer when I took a long break from making dul- What follows on the next few pages 

using hand tools, but others are faster. cimers, but started building again several is a breakdown of the tools I most 
Most luthiers and woodworkers lean _years ago. I have a small but fairly well commonly use in dulcimer making. 

towards predominantly using either equipped shop. I do use the basic power 

hand tools or power tools. Either way, tools to re-saw wood and mill stock to 


The Workbench 
The bench is a tool for hold- 
ing things in place while being 
worked. The usual workbench 
has one or more vices and provi- 
sions for using bench-dogs and 
hold-downs (movable, adjustable 
clamping devices). The bench 
holds the work securely in place 
at different angles making the 
use of the other tools possible. 


BY THE PIONEERING DULCIMER PLAYER AND BUILDER 
J oc | | or 
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Planes 
The heart of a plane is the blade. 


The rest of the tool acts as a device to 
help the user make a controlled cut 
when taking the plane to the wood. 
The longer planes are for flat- 
tening and truing long joints or 
pieces of wood. I use either a 22” 
24” jointer plane for joining book- 
matched tops and packs, truing the 
four long surfaces of fretboards and 
fingerboards, and cleaning up and 
truing billets of wood for re-sawing. 
The medium-sized planes are jack 
planes. They average about 14” in length. 
I have one set to take a heavy cut and 
use it for cleaning up rough lumber 
or any situation where I need to take 
off a significant amount of wood. 


~ | follow this jack plane with an- 

other set for finer, cleaner cuts. 

Next comes the smoothing plane. 
I use a smoothing plane on just about 
everything. Smoothing planes average 
about 9” in length and are typically set to 
take a fine cut. They produce a smooth 
clean. 1 Sule once the wood is near final 

. dimension. I also use. 

~ a smoothing plane 
for truing up smaller 
ee of ie for 


ima jain 

P can Se all the 
ht wood in a dulcimer 
to final thickness. 


> have flat soles 
se little guys 
g the thick- 
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» scrapers close at hand. A 
' scraper is basically a blade 
’ held in the hands that 
makes shavings much like 
a plane. The grip and tech- 
nique of using a scraper 

_ can let the luthier hog off 
_ alot of wood or take the 

’ finest of delicate shavings 
2 leaving a surface ready 

for finish. Sometimes I 
use a fine scraper to clean 
up irregularities in the 
finish itself. I have several 


Chisels hee Mm $ scrapers of different sizes, 

Chisels trim joints to »- 9 each tuned to take finer 
fit, shape braces, chop ita 2 4 or courser shavings. I use 
small parts to size, etc. } scrapers on ever part of 
I keep several chisels 7 eee the dulcimer. Scrapers 
of different width and replace reams of sandpa- 
length close at hand. I wa) | per and make shavings 
also sharpen some chisels — y instead of dust. One of 
with a lower bevel for ere | the most useful scrap- 
making very fine par- ers is a very small one 
ing cuts and others : I use for trimming and 
with a steeper angle — > smoothing nooks and 
so the edge will stand / crannies, cleaning up 
up to rougher work. i bits of glue, and soften- 

) ! ing corners and edges. 
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’ lOntact dpn@dpnews.com 
Pk Cop pe usgoe 


Please do not reprint or redistribu nemithou ut permission. Contac tigen @dpnews.com. 


» <a 


a 


Rasps and Files \ 
Rasps take big bites and 
files take smaller bites. 
Rasps and files come in 
H many shapes and sizes. I 
use rasps for carving the 
strum-hollow and shap- 
i ing other parts. Wood files 
follow the rasps to leave a 
finer surface. I use sev- 
eral metal files for leveling 
and shaping the frets. 


* 


Hand Drills 

The “eggbeater” drill strap buttons. As an added 
is quiet and drills slowly bonus you don't have to plug 
enough to avoid some of the them in and the batteries 
“oops’ moments that can never need recharging! 
occur when drilling holes for 
tuner screws, hitch pins and 


distribute without permiss ontact dpn@dp' 


Getting Started Using Hand Tools 

The old adage, “Time spent sharp- 
ening is time well spent,’ is true in- 
deed. I’ve met many people who have 
bought a new or used plane or chisel 
and stopped using them because 
“they didn’t work” Using a dull tool 
is like driving a car with an empty 
gas tank; you won't get very far. 

Sharpening is an essential skill 
to learn if you are going to work 
with hand tools. Sharpening is like 
tuning a dulcimer; using it will be 
more pleasant for having done so! 

A low-angle block plane and/ 
or a #4 smoothing plane are ex- 
cellent choices to start with. 

You might already have some of 
these ubiquitous tools around. 
Sharpen them and practice plan- 
ing chunks of scrap wood. 

I use a variety of chisels but a 
¥%” butt chisel (no jokes please!) 
is the one I use the most. Again, 
learn to sharpen it and prac- 
tice using it on scrap wood. 

Take the time to learn how 
to sharpen and use a scraper. 

This simple, inexpensive, and 
versatile tool will amaze you! 

For rasps and files, a good first 
tool is the four-in-one rasp/file 
found in many hardware stores. 

A table and a variety of clamps 
can serve as a first workbench. You 
might want to brace the legs for 
strength. If the table moves around 
while trying to work, you can attach 
it to a wall or floor or both. I’ve also 
seen excellent work made on Work- 


mate style benches. 
Doug Berch 

DougBerch.com 

dberch@gmail.com 
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Some Resources To Get You Going A 


There are many books (and 9780806966700 - out of 

many opinions) available about print but worth finding) 

how to sharpen and use tools. “Choosing & Using Hand 

Here are some places to start: Tools” by Andy Rae 

Complete Guide to Sharp- (Lark Books, Paperback, 

ening by Leonard Lee 9781600592744, 208pp.) 

(Taunton Press, Paperback, The Old Tool Mailing List - http:// 
9781561581252, 256pp.) swingleydev.com/archive/faq.html 
“Restoring, Tuning & Us- (A lively and pleasant discus- 

ing Classic Woodworking sion group about old hand 

Tools” by Michael Dunbar tools, their use, etc.) 


(Sterling; First Edition, 
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LOOK GOOD - SOUND GOOD 
FEEL GOOD 
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ave you ever heard someone 
else’s rendition of a tune that 
you know and play well, only 


to be struck by how different it sounds 
compared to yours? It may seem to have 
more depth, more texture...more overall 
sound. Have you wondered, “How do 

I make my music sound like that?” 

If you want to do more than play 
basic tunes on the instrument, start 
by learning the tricks of the trade. 
Develop a set of “go-to” ideas you 
can use when arranging a tune. 

One minimalist technique is to 
add a drone to the tune. A drone 
can be achieved through sustained 
sound or by repetition of a single 
note. This effect may appear to be a 
simple idea, but it is a powerful one. 

A drone note is one that is continu- 
ously sounded throughout most or all of 
a piece. It establishes a tonal center. The 
drone may be played above or below the 
melody notes. On the hammered dul- 
cimer we may choose to strike a single 
drone note deep in the bass for a low sus- 
tained sound, or we may use a repeating 
drone to fill in around the melody notes. 


USING DRONES * 


WHAT MAKES A GOOD DRONE? 


¢ The obvious thing might be to 
drone on the root of the key (the 
note that has the same name as 
the key, e.g. the root in the key 
of Gis G.) The root note will be 
a common note to the I and IV 
chords, two of the most likely 
three chords to appear in a tune. 
« It’s often “safe” to drone on the 
5th tone of the key (the fifth note 
up the scale). This works because 
the 5" tone of the scale is com- 
mon to both the I and V chords. 
(Chord vocabulary a little chal- 
lenging for you? Check out a 
good music theory book.) 
Let’s use a familiar tune that is easily 
played up and down the bridge with 
no crossing over to see how this might 
work. Take a look at “Ode to Joy” (page 
26), first as a very basic version, then 
with suggested ideas for the drone. 
Note that it is written in the key of G. 
The fifth tone in the key of G is D. In 
the key of G, D is common to both the I 
chord, i.e. the G chord — GBD, and the 
V chord, i.e. the D chord - DF#A. The 
sample arrangement shows a drone on 
D throughout the tune. It works, be- 
cause the entire basic chord progression 
is comprised of two chords, G and D. 


‘ a . 
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Start by learning the melody entirely 
in your left hand. Don’t worry! Your 
right hand will soon have something 
to do. When you're ready to add the 
drone, your left hand will be accus- 
tomed to playing the melody notes, 
freeing up your right hand to play the 
drone notes. Exception: In measures 
10 and 11 your right hand will get 
involved just long enough to play C 
on the “two-and” count. Play it all on 
the right side of the treble bridge. 


NOW, GET YOUR RIGHT HAND READY! 


« Playa Don the bass bridge 
(with your right hand) against 
the melody note on the first 
beat of each measure. You'll be 
playing a two-note chord on 
the one count. Feeling good? 

« Add another two-note chord 
to each measure. Play the same 
drone D against the melody note 
on the third beat. Now you'll be 
playing two-note chords on the 
one and three counts. Excep- 
tions: In measures 10 and 11 
your right hand will leave the 
drone just long enough to play 
C on the “two-and” count. You 
won't have time to add the drone 
to the melody note on beat 3, so 
don't. Just be ready to begin again 
on the first count of the next 
measure. Also, in measure 12, 
the melody note and the drone 
note on beat 3 are duplicate 
notes. Go ahead and play them 
both, the melody on the right 
treble bridge with your left hand 
and the drone on the bass bridge 
with your right hand. OK... 
ready for something different? 

« Fill in the space around the 
melody notes. Everything will be 
played as eighth notes. Your left 
hand will play the melody while 
your right hand plays the drone. 
Watch out for irregularities! 
Again, in measures 10 and 11 use 
your right hand to play the C on 
the “two-and” count, then come 
right back to the drone. Also, at 
the end of each section, the last 
melody note is a quarter note 
(play with left hand), followed by 
the drone (play with right hand) 
— also a quarter note. Now, let’s 


Ode to Joy 
An Exercise in Droning 


Sue Wilson 


Beethoven 


Arr 


G major 


. 
. 


Key 


Basic Tune 


Create 2-note chords w/ drone 


Fill the space around the melody notes w/ drone 


Ais melody, LH 


D is drone, RH 


G is melody, LH 


D is drone, RH 


Ist D is melody note, LH 
2nd D is drone note, RH 


, LH 


Gis 
Dis drone, RH 


www, SueWilsonDulcimer.com 
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do it all again, but differently! 

¢« Move the entire thing up an 
octave. You'll be playing the 
melody on the left side of the 
treble bridge and the drone on 
the right side of the treble bridge. 
Try all the above ideas. You may 
find them easier to execute in the 
upper octave because the drone 
note is closer...right across the 
bridge instead of on the other 
side of the valley. 


A WORD OF ADVICE: DYNAMICS! 


It’s never too early to think about 
dynamics. Play the drone notes lightly. 
It’s easy to overwhelm the melody with 
the drone notes, allowing it to get lost in 
a wash of sound. 


FINAL WORDS OF WISDOM: 


Work with tunes you know. Play 
around with them. Have fun. Find places 
to drone! DPN 


sswilson@mail.com 
www.SueWilsonDulcimer.com 
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vss ns) 


MasterCard, VISA & Discover accepted 


www.prussiavalley.com 


NEW RELEASE! 
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1992 Winfield Champion + 1999 Mountain Laurel Champion 
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BLOCKING AMMELODY |° > 


K QUICK ANDRELIABLEABRANGINGsEECHNIQUE ff !0x'er 


he task of making an Well, yes. All of these. A reliable 

arrangement out of a single- technique for doing this is blocking 

note melody seems formidable. the melody. This technique reveals the 
Where to start? Work out the essence of melody. That essence, or 
harmony and chords? Think about contour, will bring to light the options 
playing technique? Find spaces that for chord structure and identify where 
allow dramatic runs or cadenzas tobe embellishments might be placed. 
inserted?? 

Read on to learn how to do it. 


PACEWELL TO WHISKEY 


MELOoy TOAOITIONAL SCOTTIGH 
ATTZIBUTEO TO NEIL Gow 
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1. FIND THE CONTOUR 


All melodies have shape. They go up 
and down in pitch and these changes 
happen within a specific structure of 


time. Identifying the contour of the usic produced by speakers of a lan- 
melody creates a bounded canvas on ; 
which an arranger can work. Once the guage that uses articles of speech 


contour is revealed an arranger can: 
choose an appropriate harmonic support 
structure, write phrases that augment the 
melody, and specify performance tech- 


niques. To find the contour of a melody, ticles of speech (a, an and the). English speaking 
re-write it using these guidelines. 


tends to have pickup notes. The 


English language makes extensive use of ar- 


composers use pick up notes frequently. In fact, 
A. Eliminate ALL pick-up notes. 


Look for pick-up notes at the the articles of speech common in many Indo- 
beginning of the melodyand at ae 
the end of phrases. Pick-up notes European and Semitic languages seem to spawn 


also appear at the end of phrases. 
B. Re-write the melody to ac- 
complish two goals: 
1. Show only the tones that 


appear on the edt. Russian, most Baltic and most Slavic languages 
2. Convert each tone to a note- 


duration that is either the beat have no articles. Their music tends to have fewer 
value of the time signature or 
a multiple of that value. Do pick- up notes. 
not use any note-duration 
that divides the beat. 


pick-up notes in the music of their cultures. On 


the other hand, Chinese, Japanese, Hindi, Malay, 


Skunk 


SS 
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A NEWoftering of 
Old Time Gospel Favorites 
* for solo or group playing + 


linda Brockinlon 


Also Available: 
*% An Old-Fashioned Christmas 
Book = $15.00+S&H #CD -$15,00+S&H 


DULCIMERVILLE 
FALL FESTIVAL 
October 28-30, 2011 


at YMCA Blue Ridge Assembly, 
Black Mountain, NC 


http://Dulcimerville.com 


For Linda’s complete schedule, 
product list & booking into, 
Please visit: 


lindabrockinton.com 


Phone: 501-231-8212 
EMail: linda.brockinton@att.net 
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Farewell to Whiskey 


Part A Blocked to Show Melodic Contour 


In a 4/4 melody the contour tones are 
quarter notes, half notes or whole notes. 
That means each measure in the blocked 
melody would have no more than four 
notes and could have as few as one. 

In a 3/4 melody all of the contour 
tones are quarter notes, half notes or 
dotted quarter notes. A measure of 3/4 
in the blocked melody would have no 
more than three and as few as one note. 

A 6/8 tune poses somewhat of a 
dilemma because the pulse may be felt 
either as six beats or two beats. If the 


melody is played such that each beat is 
felt as the pulse of the piece, then the 
blocked version of the music will show 
no more than six eighth-notes. But, if the 
pulse of the tune is 6 beats counted as 2 
(as is done for a jig), then the piece has 
no more than two dotted quarter notes. 
In a jig, the six eighth-notes in a measure 
are played as though they were triplets 
on a beat of two. Use the first note of the 
triplet and turn it into a dotted quarter 
note. Discard the remaining tones. In 
this blocking procedure, we are look- 
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Here is a case in which the 4th 
works better than the 3rd. It’s 

less harsh sounding. In the fi- 

nal version I harmonized with 

an E instead of the F#. That 
change gives the option of us- 

ing an Am chord at this point. 
Here the F# harmony works. That’s 
because the melody is heading to 
a conclusion. The F# guides the 
arranger to select the V chord and 
create a concluding cadence. 
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3. Another example in which the 3rd 
harmony fails. Part A ends in this 
meausre. The ear wants to return 
to the tonic chord of G. So beats 
two and three of this final measure 
should be harmonized by the tone 
of D in place of E. That change pro- 
duces the option of the G chord. 
In making chord choices, the 
F#dim chord was not selected. 

It may work in some arrang- 
ments. But it’s best to beg- 
ing the arrangment without 
this very powerful chord. 


ing for the contour. Those two tones 
in a measure of a 6/8 piece will do it. 

The same is true for a slip jig. The 
time signature is 9/8 and the pulse is 
three. So a 9/8 tune would have no more 
than three notes in each measure. 

Whenever a beat contains two or 
more tones, say two eighth-notes in a 4/4 
piece, use the first tone of the group and 
turn it into the beat value of the time sig- 
nature of pulse. Discard the other tones. 


2. PUT IT ON DULCIMER 


Play the contour of the melody. 
Hammer dulcimer players should use 
only one hammer. It does not mat- 
ter which hammer is used. Mountain 
dulcimer players should use a pick or 
index finger to pluck only single notes 
of the melody. The location you select 
on the instrument may not be the final 
placement of the melody. The final 
location and hammering or fingering 
pattern will depend upon the harmony 
and performance techniques that are 
selected. The point of this step is to hear 
the contour of the melody and under- 
stand its shape. This is important when 
making the final selection of the chords. 


3. HARMONIZE THE MELODY 


On the hammer dulcimer use the 
free hand to harmonize the melody with 
a tone that is a third below the melody 
contour. It doesn’t matter whether it’s a 
major or a minor 3. These tones are easy 
to find. Look at the course on which the 
melody contour tone is played. The 3"¢ 
harmony is always two courses below. 
That is, skip one course to reach the 3" 
harmony. Mountain dulcimer players 
will need to work through the proper 
placement of this lower harmony on a 
second string. Pluck with a pick or the 
first and second fingers. 


4. LISTEN FOR QUALITIES 


Without fail some of these 3"¢ interval 
harmonies will not sound good within 
the context of the melody. In those spots 
where the harmony doesn’t sound right, 
drop the harmony tone down on a course 
to produce a 4" harmony. Trust your 
ear. In measures one, two and eight of 
Farewell to Whiskey the initial choice 
of the 3" harmony was replaced by a 4" 
harmony in the final choice of chords. 

Each of the harmonies 
will suggest two chords that would 
work to support its contour point. Of 


course, “work” is not the same as a good 
aesthetic choice. Some choices will be 
better than others. 

For example, let’s suppose that a 
melody contour tone is “B” That is 
harmonized by the “G” a 3" below. G 
and B are members of the G-chord and 
the E minor-Chord. The mood of the 
piece will guide the selection. Many 
times an unexpected chord will be 
selected. That sort of choice can create 
a unique and memorable arrangement. 

On the first rendering of an arrange- 
ment, I rarely use any diminished chords. 
These powerful chords have important 
roles to play in arranging music. But, 
their power is great and can overwhelm 
the first draft of an arrangement. Hold 
diminished chords in the wings until the 
arrangement is mostly done and in need 
of a few elements of power and spice. 

This step requires the arranger to 
understand how chords are spelled, how 
to voice chords and what chords are ap- 
propriate within a key. If you are weak on 
these points, put some study time into 
chord spellings, chord voicing and keys. 


6. EXAMINE THE MELODIC CONTOUR 
Search for space in the melodic 

contour and opportunity apply some 
drama. Space can be filled with arpeg- 
gios, scales or cadenzas. The melody can 
be augmented by scales, short enhancing 
phrases, and broken chords. Many times 
the best choice is to allow the power of 
silence to take charge. Fill as you will. 


7. MAKE DECISIONS 


Return to the original melody and 
make decisions about playing techniques 

With the chords selected and places 
identified for inserting dramatic effects, 
return to the full melody and make 
decisions on playing techniques. Each 
melody tone does not require harmonic 
support. In fact, too much is not a good 
thing. Decide on flams, 3" arpeggios, 
simple 3 harmonies. And don't forget 
that many times dropping the 3harmony 
into the octave below opens the sound 
and can produce a stunning effect. See 
measure 15 of the final arrangement 
for an example of this technique. 

The arranging technique of block- 
ing requires seven steps. The result of 
following through the steps is twofold. 
First you will thoroughly understand 
the melody. Second, the technique 
never fails to create unique arrange- 


| 21” Annual 
Buckeye Dulcimer 
Festival 
March 7 — 11, 2012 
Kecreation Unlimited 


"Unlimited Dromns for Individuals with Disabilities” 


Ashley, Ohio 


ments with your own personal sig- 
nature and to do so efficiently. 

The blocked version and the har- 
monized version of the melody should 
be identical for everyone. Although 
the chord options will be identical 
for all arrangers, the chord choices 
should differ significantly. Perfor- 
mance techniques selected will vary 
widely from one arranger to another. 

The final arrangement of Farewell 
to Whiskey is an example that employs 
many techniques. The first pass through 
the tune would never be played as the 
lead sheet indicates. If that was done, the 
player would have nowhere to go! Save 
the dramatic performance techniques 
and chord choices for the final pass. 
Make the first pass relatively unadorned. 
On each successive pass add elements 
of the full arrangement. The last time 
through it, don’t hold back. Deliver 
everything your arrangement has to offer 
and consider modulating the piece into 
a new key. In this example moving to 
either the key of D or A would be a great 
way to finish a performance of the tune. 

In my arrangement of the melody, 
the final pass through the tune calls for a 


D7sus4 chord in measure 15. This chord 
is played under a “fermata’. That’s a sym- 
bol telling the player to suspend time and 
“hold” the note. This is the final dramatic 
moment of the piece. The melodic con- 
tour calls for a highly tensioned chord at 
this point. I make use of the D7sus4 and 
always play an extended arpeggio of the 
chord. Play that arpeggio freely and with 
a gradual slowing of the tempo into the 
fermata. The D7sus4 chord is spelled: D- 
G-A-C. It lays in a compact arrangement, 
horizontally on the hammer dulcimer 
and sounds great. This form of the fa- 
miliar V chord generates a huge amount 
of tension. That sets up the listener to 
thoroughly enjoy the resolution provided 
by the I chord and final phrase. It pro- 
vides a dramatic conclusion for the piece. 
This technique will make an arranger 
out of you! After working through all 
seven steps several times on differ- 
ent pieces, you will find that it is no 
longer necessary to write out each 
step. The process will be internalized. 
Eventually most of the work will be 
done automatically and instinctively. 
Give blocking a workout on your 
favorite, moderate-tempo melody. DEM 
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The Stephen Foster State Park invites you to relax by the beautiful Suwannee River for a 
weekend Dulcimer Retreat like no other. Melodies from dulcimers and autoharps will fill 
the air with relaxing and peaceful music. Enjoy concerts, jams, & workshops taught by 
foremost mountain dulcimer, hammer dulcimer & autoharp players including 

David Beede, Jon Kay, Aaron O’Rourke, Stephen Humphries and more 


Tuition $85, includes all workshops and concerts, (meals & lodging not included.) 
Workshops daily - beginning, novice, intermediate & advanced levels 
Evening Concerts Friday & Saturday at 7:00pm (open to the public for $10 each ) 


Register at: http://www.floridastateparks.org/stephenfoster 


./ Stephen Foster Folk Culture Center State Park 
11016 Lillian Saunders Drive, PO Drawer G 
White Springs, Florida 32096 
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Roll means a rapid, sequential playing of the three or 
four notes. The sound is rather like a guitar strum. 


Flam (technically a Valley Roll) means the per- 
formance begins with the right hammer strik- 
ing the middle tone on the right treble bridge 
and bouncing over to the lowest tone of the bass 
bridge. The high tone is struck last with the 

left hammer. A valley roll produces three 

tones on one beat. A true flam pro- 

duces only two, like a grace note. 


WID means “when in doubt” This 
term, coined by Walt Michaael, means 
to play a chord beginning on the 

bass brdige, double striking the right 
treble bridge center tone and complet- 
ing the performance with the 

left hammer striking the highest 
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Disclaimer: I know Bob and Paul 
Goelz (the recording engineer) and 
most of the players on this album. 
However, I’ve been a professional musi- 
cian, in one way or another, for about 
50 years. 1am sure that my comments 
below would not have changed a bit 
if I had never heard of the players. 


ob Hubbach is a quiet and unas- 
B suming dulcimer player who 

is not likely to be well known 
outside the state of Michigan. He should 
be better known. This CD is a collec- 
tion of dance tunes played with friends 
from Michigan and Canada. And, such 
friends! I don’t have an accurate count, 
but I suspect there have at least 30 CDs 
available among them. These are not 
“second bananas” brought in to sup- 
port the star. They are superb players 
in their own right and are given equal 
opportunity to shine on the album. 
Three of the supporting cast actu- 
ally are fine dulcimer players, the best 
known being Steve Schneider, but only 
Bob plays dulcimer on this album. 

The music ranges from jigs and reels 
through waltzes and slow airs, and each 
piece or set is played with a small group 
of two to four players. In every case the 
group sounds as though they have played 
together formally for years even though 
they have not. The music is tight and pre- 
cise and wonderfully nuanced. Bob plays 
fine lead, but also plays backup much of 
the time; allowing his friends the chance 
to shine. As a result this album is not just 
a wonderfully dulcimer album, it is a vir- 
tual textbook of how the dulcimer can be 
used in an ensemble and how fine back- 
up playing can enhance a performance. 

Bob plays a 18/17 Webster dulci- 
mer, octave tuned with added bass and 
treble chromatics. It was built c.1997 by 
William K. Webster, Luthier of Detroit, 
Michigan. Many listeners will think the 
sound has been modified in the studio 
in some way, because Webster instru- 
ments don’t sound much like those of 


Nick Blanton, Sam Rizzetta, Jerry Reed 
Smith, Russell Cook, or indeed any of 
the other makers of fine dulcimers. 
It is a wonderful instrument in Bob’s 
hands. His playing takes advantage of 
the instrument and makes an eloquent 
case for the Webster sound. His playing 
is so effortless it sounds easy to do. It 
is not. That’s the mark of fine playing. 
There is no filler on this album. 
Every listener will find his or her own 
favorite cuts. Mine include the open- 
ing reel set “Out the Buckhorn Way/ 
La Belle Gaspesie” and the closing “My 
Cape Breton Home,’ the latter played as 
a lovely duet between Steve Schneider 
on piano and Bob on dulcimer. And 
while listeners may find some of the 
tunes familiar, others will be new. None, 
though, are un-interesting either as tunes 
or in these performances. It is a great 
selection of music. And “Robert Hub- 
bach” provided some lovely cover art 
too. Bob is a fine painter in another life. 
A few words should be said about 
the technical aspects of the recording: 
Paul Goelz is clearly a wonderful record- 
ing engineer. It was he who recorded 
Paul Van Arsdale at Evart in 2010 and 
provided a free record of 
the wonderful legacy Van 
Arsdale left us (http:// 
www.pgoelz.com/paul- 
vanarsdale/index.html). 
Bob’s album is clean, 
wonderfully balanced 
and totally without studio 
sound. Indeed it sounds, 
on a good system, almost 
as though the players 
are sitting in the room 
with you. With head- 
phones you'll even hear 
an occasional foot tap! I 
can not recall hearing a 
better recorded album. 
This is probably an 


My 
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seldom heard this way except perhaps 

at contradances and some festivals. That 
conclusion would be a serious mistake. 
This is an album that will speak to every- 
one because the playing is so vibrant and 
so very very good. For me it is “dulcimer 
album of the year.” I can not recommend 
it more highly. DPN 


Artist Statement: As a contra dance musi- 
cian and performer on hammered dulci- 
mer, I’m always searching for good tunes 
to add to my repertoire. Yearly trips into 
Canada have provided me a wealth of ex- 
citing music to draw from. This album 
features some Canadian and American 
dance tunes that I enjoy playing. 


Track Listing: Out the Buckhorn Way/La 
Belle Gaspesie; Deuxieme Partie/Pointe au 
Pic; The Golden Eagle/Dinky’s Reel; Waltz of 
the Little Girls; Garcon Volage; The Cuckoo's 
Nest/Frank’s Reel; Alice’ Intuition; St. Elmo’s 
Reel/Miller’s Reel; The Quilty; Batchelders 
Reel/Ross’s Reel #4; Eliza’s Farewell; Happy 
Acres Two Step; Rock the Cradle, Joe/Gold 
Rush; Frisco Waltz; Catfish Jig/Ripple Rock 
Jig; Snake River Reel/Bill Cheatham; The 
Maids of Arrochar; Waverly Two Step; Mr. 
Gubbins’ Bicycle; My Cape Breton Home 


My Teaching Book- Vol. 1- $12.00 + CD $22.00 
Teaching 


book Vol. 2- $12.00 


album that those inter- Simply Remembered- $12.00 
ested in lush lovely “101 Songs of the Civil War- $12.00 
a See ee Live! At Deici-More CD- $7.00 

gs” arrangements $5.00 Chord Chart 
or in wild and complex Seti $2.75 ech Sor stieeten a a plus $1.50 for each 
modern dulcimer playing marti 
would tend to reject out 4708 Corydon Pike, New Albany, IN 47150 
of hand. After all, it isa AOL.com 
collection of dance tunes For workshops/performances(81 2)945-9094 


from old traditions; music 


BobHubbach@gmail.com « BobHubbach.com + 248-625-5755 « BobHubbach@gmail.com 
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Gentle fingerstyle 


solo arrangements for standard and baritone 
mountain dulcimer, including Celtic tunes, hymns, 
and a few delightful surprises 


To order, please send 
$17 check (includes shipping) to 


Nina Zanetti 
76 Willow Street 
Guilderland, NY 12084 


For information on tab books, CDs, 
workshops and booking visit: 


simultaneously delicate, 
exuberant, soulful, and joyful... 
captures all the subtle nnances of 
Nina’s expressive style of playing, 
including her masterful use of 
harmonics and bends.” 
Tull Glazener 


a breathtaking journey into the 
‘inner music’ of the solo, fingerpicked 
3-string mountain dulcimer...” 


Jerry Rockwell 


“I've done my share of reviewing CDs 
and this is among the best 
I can remember.” 
Neal Walters 


“... it's as ifa whole bunch of little robed 
creatures are standing on the dulcimer, 
strings and singing a cappellt—and, in the 
case of the faster pieces, jumping up and 
down and dancing! Bravixsima!™ 


— El McMeen 
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Break Bad Habits 


Exercise Common 
Dulcimer Motions 


Learn New Skills 
in the Shortest 
Possible Time 


Have More Fun 


Available in MP3 & CD: with Less Effort 
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‘BESIDE STILL WATERS 


a review by 
Jerry Rockwell 


n her latest CD entitled Beside Still 
Waters, Nina Zanetti takes us on a 
breathtaking journey into the “inner 
music” of the solo, fingerpicked 3-string 
mountain dulcimer. Her extensive choral 
singing experience has enabled her 
to arrange multi-part, or polyphonic 
music for the solo mountain dulcimer 
so that it sits naturally and beautifully 
on the instrument. Every solo perfor- 
mance on this recording has a flow and 
grace I’ve not experienced in any other 
dulcimer player: this recording sets 
the bar for solo arranging and perfor- 
mance, and should serve as inspiration 
for dulcimer players for years to come. 
Nina’s version of Amazing Grace is 
my favorite track. She uses the refreshing 
C-F-C tuning (like D-G-D but a whole 
step lower), instead of C-G-C, which 
is used for almost all of the rest of the 
CD. The first time through, the melody 
is taken in the higher octave, where it is 
plaintive, sparse, and simple. The second 
time through, the melody goes down 
an octave, while a sense of “otherness” 
and building drama is provided by some 
subtle arpeggios in the higher voices. 
The third time through, the melody goes 
back up in the higher register, with the 
lower parts supplying some colorful 
harmony and interesting bass movement. 
I was especially captivated by Afri- 
can-American spirituals included here: 
Deep River/Swing Low, Sweet Chariot, 
and Rock-a My Soul. Nina’s got a magical 
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way of drawing the listener right in to 
her world: you'll feel like you’re sway- 
ing to the beat in a gospel choir! 

There are several medleys of shape- 
note hymns on this CD, and they are a 
delight. I’ve always thought the dulcimer 
perfectly suited to these hymns, but 
Nina’s take on these - particularly the Jef- 
ferson/Samanthra/Consolation medley 
- is just so hauntingly beautiful and so 
appropriate for the gentle sounds of the 
dulcimer. There is also a very interesting 
medley of Shaker hymns, which Nina 
co-arranged with her music partner 
and fellow dulcimer player Bill Collins 
(they made the wonderful CD Sum of 
the Parts together a few years ago). This 
is played on a baritone dulcimer tuned 
G-D-G, that I built. It is a true joy to 
hear one of my instruments recorded so 
well, and Nina really knows how to get 
the balance right with all that low-end! 

There is also quite a range of Celtic 
music on this recording: from the 
charming Scottish tune The Mermaid’s 
Song, to some very decorative and 
virtuosic arrangements of O’Carolan 
harp tunes, to some gems like Mho 
Ghille Mear and Castle of Dromore. 

The CD closes with a gorgeous 
hymn by 16th Century composer 
Thomas Tallis: Tallis’ Canon. Nina 
starts this up with some beautifully 
played artificial harmonics, and goes 
on to develop all the other parts, 


while (somehow) maintaining a clean 
sense of separation of each part! 

One final observation is worth 
mentioning: the performances on this 
recording are not “perfect.” They sound 
very HUMAN and natural to me, and it 
is this natural, organic FLOW that I find 
so compelling. Nina worked very hard to 
develop all these performances and get 
them ready for recording. She resisted 
the temptation to go back and “fix” little 
timing glitches or other slight imper- 
fections. In an age where many artists 
are using readily available software to 
“adjust” everything from timing to pitch, 
Nina has come through with a recording 
that represents her solo performances in 
the most direct and natural way. DPN 


Artist Statement: Nina’s first solo CD fea- 
tures the “softer side of dulcimer’, with 
over an hour of gentle fingerstyle playing 
and choral-like arrangements for stan- 
dard and baritone mountain dulcimer. 
Selections include Celtic tunes, spiritu- 
als, hymns, and a few surprises, such as 
the whimsical arrangements of “Clarinet 
Polka” and “Rock-a My Soul” Except for 
“Clarinet Polka” (with Beth Lassi on back- 
up guitar), tracks are solo arrangements, 
with no overdubbing. 


Track Listing: Abide With Me; Bonnie 
Doon; Simple Gifts Medley; Deep River/ 
Swing Low, Sweet Chariot); Shape Note 
Tune Medley; Jesu, Joy of Man's Desiring; 
Bridget Cruise, 3rd Air/ Sheebeg and Shee- 
more; The Mermaid’s Song; Mary Had a 
Baby; Rock-a My Soul; Amazing Grace; 
Squire Wood's Lamentation/ Eleanor 
Plunkett; I Will Arise/ The Traveler; The 
King of Love/ Be Thou My Vision; Clarinet 
Polka (with Beth Lassi, guitar); Give Me Je- 
sus; Castle of Dromore; Mho Ghille Mear; 
Tallis’ Canon 
Nina Zanetti 
76 Willow Street 
Guilderland, NY 12084 
518-456-8715 
ninazanetti@verizon.net 
NinaZanetti.com 
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The Fretted Dulcimer Hammer was designed es- 
pecially for fretted dulcimer and opens up a whole 
new way to play! Add background, play and jam 
with a new sound. Comes in nice tote bag. Jointly 
designed by Doug Thomson & Bob Alfeld. 
(Check or Money Order payable to Doug Thomson, Specify Wood Choice) 
8755 La Vine St. « Alta Loma, CA 91701 « (909) 987-5701 
www.banjomer.com 
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SECOND EDITION! 


TS 


From Rebecca Askey 
anal The Of?-the-Walll 
Dulcimer Society 


Another book of over 100 Unique 
Arrangements for Hammered Dulcimer and 
for Lap Dulcimer in Easy-to-Read Tab! 


Also available: Tunes ‘N Tabs Vol. | - $20.00 pp. and Sacred Edition - $18.00 


Discover 

»< Bow your dulcimer with JimBows 

your dulcimer’s to create a beautiful bowed oe 
hidden voice saltry sound. Use your current LUMA 

seal Aen patterns or find new 

ones as you explore your 


heed ier : 
dulcimer’s exciting new voice. £4, more details 


visit or call 
www.gleecircus.com 
jim.wells@gleecircus.com 
(650 573-8948 


Instruction booklet 
and rosin included. 
Works on mountain 
dulcimers, too! 


—Helen Johnson— 
In Collaboration w/ Barry Malac 


New Book of Mountain Dulcimer 


Arrangements 


Narod vy Pisni 


A Nation in Song 
English & Czech Words 


DAD—Easy to intermediate level, with 
melody line, tab, chords & words. 
—-$15.00 ea + s&h—- 


www.HelenJohnson.biz 
P.O. Box 3395 

Lake Jackson, TX 77566 
979-297-7015 
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Being Home 
Carey Dubbert 
Brendan Buss and Robin Bordow 


Artist Statement: Being Home, an in- 
strumental recording, is my third CD. 
The music ranges from Irish and Swed- 
ish to classical and old time fiddle tunes. 
I showcase the hammered dulcimer and 
the autoharp separately and together. 
Including fellow musicians and friends 
on this album give it extra dimension 
and variety. 


Sarah’s Song; Where The River Bends; 
Peacock Feathers/Dundee’s Hornpipe; 
Grandpas Lullaby; Polly Swallow 
;Grasshopper Sittin’ On A Sweet Potato 
Vine; Opera Reel/Swinging on the Gate/ 
Chorus Jig; Cradle Song; Planxty Fanny 
Power / Planxty Irwin; Spread Your Wings 
Over Me; Coleman's March / It’s In Every 
One Of Us; Sacred Heart; Mark, Mozart, 
& Me ; T Bear’s Lullaby / Brahms’ Lul- 
laby; Merrily Kissed the Quaker’s Wife/ 
Southwind 
Carey Dubbert 
18000 Coleman Valley Road 
Occidental, CA 95465 
(707) 874-3848 
carey@careydale.com 


CareyDale.com 


Chattering Magpies 
Lorinda Jones & Greta Gillmeister 


Artist Statement: The Chattering Mag- 
pies waited for the right inspiration be- 
fore recording their first CD/DVD. With 
the chance meeting of videographer Dan 
Boone, and the inspiration of their fami- 
lies and patients undergoing the journey 
of cancer, they decided to combine soul- 
ful Celtic selections, with nature scenes, 
for a relaxation DVD and audio CD of 
Celtic Passages through seasons and 
songs. 


Track Listing: Rose In The Heather/Tar 
Road To Sligo/Tripping Up The Stairs; 
Battle of Aughrim/Pretty Little Dog; All 
The Way To Galway/Crucaharan Cross; 
The Butterfly/Swallowtail Jig; Bridget 
Cruise; Chanter’s Tune/Gunn Lament; 
Cameron Highlander/Boys of Bluehill/ 
Sean Ryan/Peg Ryan; Easter Snow; Pay 
the Reckoning/Munster Buttermilk/Mun- 


ster Bacon; Pretty Maid Milking Her Cow; 
Maid of Feakle/Chattering Magpies; The 
Morning Thrush; Carolan’s Concerto; 
Last pint; Arran Boat Song 


Lorinda Jones 
PO Box 123 
Rineyville, KY 40162 
270-862-9747 
lorinda@lorindajones.com 
ChatteringMagpiesMusic.com 
Greta Gillmeister 
greta .gillmeister@att.net 
502-802-1753 


A Dulcimer Christmas 
Mandalay Bay Strummers 


Ellen Morgan, Cathy Bryant, Ralph 
Brand, Dianne DeWinter, and Jorge 
Santini 


Artist Statement: A Dulcimer Christmas 
includes traditional Christmas songs 
along with a couple lesser known tunes 
such as O Beautiful Star of Bethlehem 
and In the Bleak Midwinter. Aficionados 
of the solo, printine sound of traditional 
folk music may find the album’s conver- 
gence of upbeat tempos, rhythms, and 
bass inteesting and fun. 


Track Listing: Angels We Have Heard on 
High; Joy to the World; Good King Wenc- 
eslas; O Beautiful Star of Bethlehem; 
Deck the Halls; O Come Little Children; 
Away in the Manger; In the Bleak Mid- 
winter; The Little Drummer Boy; Silent 
Night, Holy Night 

Ellen Morgan 

719 Mahone Drive 
Winchester, VA 22601 
818-321-3806 


ellen.morgan@earthlink.net 


Banjammer 


Aaron O’Rourke, Katie Geringer, 
Mark Russell, Oscar Quesada, Mickey 
Abraham, Erik Alvar 


Artist Statement: I’ve been playing a ban- 
jammer for roughly two years. It’s been 
exciting discovering the many musical 
possibilities this unique instrument has 
to offer. I wanted to do a recording that 
captured the different musical settings in 
which I’ve enjoyed playing banjammer. 


Banks of Lough Gowna 


Track Listing: Between the Wars, Banks of 
Lough Gowna/Hag in the Kiln/Earl’s Chair, 
Autumn, Fly Around My Pretty Little Miss, 
Jiggity Jig, The old Anonymous Reel #3/Fred 
Finn’s, Two Twenty, Boy in the Boat/Rakish 
Highlander/Lady on the Island, Cherokee 
Shuffle, Elk River Blues 


aodulcimer@gmail.com 
www.aaronorourke.com 
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The Ph.D. (Pretty Hard Dulcimer) 
Tab Book 
Bill Collins 


Artist Statement: My fourth book of 
mountain dulcimer arrangements is 
called “The Ph.D. (Pretty Hard Dulcimer) 
Tab Book” In addition to offering some 
hopefully new and unusual repertoire, the 
70-page book is intended to provide ad- 
vanced players with lots of musical ideas 
and approaches to playing the instrument 
that can betransferred to other tunes or in- 
corporated into your own arrangements. 
The text includes descriptions of each of 
the 23 tunes and provides playing sug- 
gestions to help address the specific chal- 
lenges that each arrangement offers. Note 
that five of the pieces make use of the 1% 
fret. The tunes include four by Carolan, 
five classical pieces (by Bach, Satie, Cou- 
perin, Bononcini, and Vivaldi), five origi- 
nals, and nine traditional tunes. 


Track Listing: The Cliff Hornpipe, The 
Road to Lexington, The Gratitude Waltz, 
Lake on the Mountain, Baptist Johnson, 
Carolan’s Ramble to Cashel, Mrs. Judge, 
Mrs. Maxwell, Mixed Reel, Blue Bells of 
Scotland/When the Saints Go Marching 
In, David Field’s Frolic, Lost Without You, 
The Gentle Dove, Carol of the Bells, When 
You and I Were Young Maggie, Song of the 
Water Kelpie, Grateful Remembrance, The 
Lass of Aughrim, Jesu Joy of Man’s Desir- 
ing, Gymnopedie No. 1, Les Barricades 
Misterieuses, Per La Gloria D’Adorarvi, 
Vivaldi Guitar Concerto in D Major (Lar- 
go Movement) 
Bill Collins 


4306 Marlowe Road 
Wilmington, DE 19802 


dulcibill@aol.com 


SunRise 
Mark Grobner & Ken Kolodner 


Artist Statement: SunRise features the 
musical talents of hammered dulcimer 
players Mark Grobner and Ken Kolodner, 
a nationally known traditional musician. 
Hammered dulcimer solos and duets 
blend traditional with popular music into 
a rich tapestry of sound with no addition- 
al backing instruments. 


by various 
guest authors 


Track Listing: Forvantan; Frenchie’s Reel; 
Fair Hills of Killen; For Ireland Id Not 
Tell Her Name; Bonny at Morn; Sunshine 
on My Shoulders; Wind that Shakes the 
Barley/Willafjord; MacPherson’s Lament; 
Missouri; Annie’s Song; The Cradle Song/ 
Johnny Cope 
Mark Grobner 
8450 82nd St. Unit 106 
Pleasant Prairie, WI 53158 
708-990-0251 
sunrisemusic@wi.rr.com 
SunRiseDulcimerMusic.com 


Hammered Hoot-n-Nanny 
Pam Bowman, Jeff Gardner, Bill Sparrow, 
Sharon Reinking, Bud Greenman, Mickie 

Hedrich, Jeff Brandal, Theron Brayman 


Artist Statement: The concept for Ham- 
mered Hoot-N-Nanny was to have a list 
of our favorites that were fun to play, 
interesting, and to include a variety of 
friends on the recording. There’s a little 
bit of country, gospel, bluegrass, Celtic 
and swing, all rolled into one. Friends + 
Music = Hoot-N-Nanny! 


Track Listing: Blackberry Blossom; Swal- 
lowtail Jig; Standing on the Promises; Last 
Date; Lover’s Waltz; Reminisce; Chatta- 
nooga Choo Choo; Yellow Bird; Metsak- 
kukia; What a Friend; Turn Your Radio 
On; Smash the Windows; Theme Time; 
Ghost Riders; Dueling Dulcimer; Orange 
Bossom Opus 


Pam Bowman 
17319 10th Ave. 
Marion, MI 49665 
(231) 743-6639 


bowstrings@netonecom.net 


Printemps des Cerisiers 
Cordaphone 


Sylvain LaCroix, Michel Dufour; Claude 
Nadeau; Camille Pilon; Soami Reid; 
Sylvain April 


Artist Statement: Cordaphone was 
formed by a bunch of old friends who 
share the same passion for traditional 
music. This passion brings the members 
of our band to push the research to the 


Mountain Dulcimer 
for Children \ 
the Yous o* Weert 


The Color and Method 
by Deny Shepherd 


e DAD Version 25 Songs 
e DAA Version 32 songs 

e 15 Strum Rhythms 

e Audio Instructional CD 


Now Available! 
Teachers Resource Edition with Book, CD, Color 
Powerpoint and Black & White printable pdf file 
of all songs to use in your classroom. 


Find our childrens dulcimers, bodhrans, Irish bird 
spoons and download sample book pages aft: 
www.mountaindulcimerforchildren.com 
mdforchildren@yahoo.com 270-305-2198 


& Miauaie s s Music 


from the deep well of our ancient Celtic traditions 
MAGGIE ANSON 


“Sansone easily 
fuses the best 

of past <2 present 
musical styles 

into an 
adventuresome 


outing 
The Washington Post 


Features hammered 


dulcimer, guitar, 
mandolin, flute, 
clarinet & 

Irish bodhwrary 


Wwww.maggiesmusic.com 
mail@maggiesmusic.com (410)867-0642 
Now over 55 CDs! Join Maggie's Music on facebook 


Becomea 


Certified Music Practitioner (CMP)° 


The Music for Healing & Transition Program, Inc. (MHTP)™ offers a 
lively and transforming course-of-study at many sites in the US, 
leading to certification as a Music Practitioner. 


hammered dulcimer and 
Appalachian dulcimer are 
ideal instruments for thera- — 


pautic use at the bedside. Jan Hammora. CHP. at patients homs  Wadieeeth, Oma 
MHTP Classes are not far from you! 

New class cycles are beginning this Fall and in 2012/in: Tucson, AZ; 
Cleveland, OH; Atlanta, GA: Baltimore, MD; Tampa, FL: Minneapolis, MN; 
Ann Arbor, Ml, and Harrisonburg, VA. To be scheduled soon: Concord, NH; 
Datlas, TX; the Bay Area, CA; Portland, OR; Colorado Springs, CO; and 
Syracuse, NY. Watch the web-site for other new sites and MHTP Enrich- 
ment and Continuing Education offerings. 

Please see our web site for class hadul MAT i attr ecttt cd ty eee 


enrolment information, our monthly e-newsletter, <f 
the MHTP Conference & Concert CDs, and contact 
ee hetat 


ar The Music for Healing & Transition Program 
k 4| POBox 127, Hillsdale, NY 12529 + 518-325-5546 » mhip@mhtp.org 


www.mhtp.org Training Therapeutic Musicians Since 1994 


Your Room, Your Style 
Your Instrument 


Crafts by Shannon exclusively at: 


markalanwade.com/catalog.htm 


(614) 370-5858 
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roots of this music which lies in an an- 
cient era. Cordaphone is exploring the 
old repertoire, sometimes pieces from 
history and some creations inspired by 
this rich heritage. The members of the en- 
semble share this musical experiment and 
offer it to you by letting the instruments 
tell you this wonderful tradition. 


Track Listing: Branle des Chevaux; Drag- 
onfly; Roi Laoish; Marche dautomne; 
Branle de Mai; Saint-Chartier; Branle de 
Bourgogne; Pontkallec; Soleil de Janvier; La 
Gavotte du Mont-Bleu; Les 4 reels a Nor- 
mand; Gardbyloten; Printemps des Ceri- 
siers; Le petit Musc 

Sylvain Lacroix, 

116 Rang Beauséjour, 
Saint-Louis-du-Ha! Ha! 
Québec, GOL-3S0 
Canada 
418-854-1175 
cordaphone.com 


Tramp, Tramp, Tramp 
Music of the Civil War 
on Hammered Dulcimer 


Phil Passen 


Artist Statement: Here is a unique mix 
of tunes and songs which follow the pro- 
gression of the war. Heartfelt and musical, 
this CD captures the emotions of Ameri- 
ca’s greatest conflict. 


Track Listing: Dixie/Battle Cry of Free- 
dom; Lincoln and Liberty; They Swung 
John Brown to a Sour Apple Tree/John 
Brown’s Dream; Shiloh Hill; John Brown's 
Body/Battle Hymn of the Republic/March- 
ing Song of the First; Arkansas Colored Bri- 
gade; My Darling Nellie Gray; Zolly’s Re- 
treat / The Year of Jubilo; Lorena; Paddy’s 
Lamentation; Garryowen / The Girl I Left 
Behind Me; Tramp, Tramp, Tramp, the 
Boys Are Marching / Camp Chase; Quince 
Dillon’s High D/Bragg’s Retreat; Home, 
Sweet, Home; Marching Through Georgia; 
Rebels Raid / Booth Shot Lincoln; Taps/ 
When Johnny Comes Marching Home; 
Hard Times Come Again No More 
Phil Passen 
400 N. Clinton St, Apt 502 
Chicago, IL 60654 
phil@philpassen.com 
PhilPassen.com 


by various 


guest authors 


Gentle Breeze Beneath the Trees 


Timothy Seaman 


Phillip Skeens, Ardie Boggs, Ann Robin- 
son, Paulette Murphy, Henry Smith, and 
Howard Nilsen 


Artist Statement: This new compilation 
from several of our albums is a careful se- 
lection of lyrical, mellow pieces designed 
primarily for youngsters’ gentle playtimes 
and sweet dreams—hence my grandson 
on the cover! It’s not just a baby CD, 
though, and should be excellent for mas- 
sage, relaxation, and happy and satisfying 
times for anyone! 


Track Listing: Sky Through the Pines; Lau- 
date Dominum; Winter Largo; The Rowan 
Tree; Be Thou My Vision; Gentle Waltz in 
Red Cedars; Lullaby; My Sweet Rowena in 
the Glen; Jock O’Hazeldean; Will Ye No 
Come Back Again; Paintbrush Canyon; 
Wild Mountain Thyme; The Lassie with 
Golden Hair; Si Bheag, Si Mhor; Sam- 
hradh, Samhradh; Skye Boat Song; Ash 
Grove; French Schottische; Fairest Lord Je- 
sus; My Thoughts Linger There; Away in a 
Manger; Still, Still, Still; The King of Love 
My Shepherd Is; Westphalia Waltz; A Deep 
Breath of Wilderness Air 
Timothy Seaman 
127 Winter E. 

Williamsburg, VA 23188 
757-746-8899 
TimothySeaman@gmail.com 
TimothySeaman.com 


The Rising Son 
Nate Pultorak 


Artist Statement: Nate Pultorak, a 
15-year-old hammered dulcimer player 
from Joliet, Il, has been playing for about 
five years and has just come out with his 
first solo album. It is a mixture of catchy 
traditional and original tunes. 


Track Listing: Guppy’s Supper; Splish 
Splash; Holy Spirit; Julia Belle Waltz; Lift- 
off; O Sacred Head Surrounded; The Rusty 
Robot’s Bad Attitude; Bonny at Morn; The 
Rising Son; Vespers 
Nate Pultorak 
911 Donnie Court 
Joliet, IL 60435 
815-722-5327 
natepul@live.com 


Please do not reprint or redistribute without permission. Contact dpbn@dpnews.com 


Susan Trump’s 


Lessons inYour Living Room 
for Novice- Intermediate/Advanced players 


Monthly Instructional CD/TAB 


includes tune, back-up chords AND duet part 
$15 plus postage. For more info: 
Susan Trump, PO Box 313 
Newtonville, NY 12128 
Wwww.susantrump.com 
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Brand new 
instructional DVD 


by Ted Yoder! 


* 


available at 
www.ledYoder.com 


HANDCRAFTED 
DULCIMERS 


vrwwMarkAlanWadecom Ii 
a Haamony Praying MApe Easy! 


IT’S WHO YOU KNOW 


"It's not what you know, but who 

you know that counts.” We are 
going to think of our hammered dul- 
cimers as the “who” in this scenario. 
After all, dulcimers are our friends, and 
sometimes very close friends indeed! 
We could even think of "him" or "her" 
as having a personality...well, maybe 
we wouldn't want to go that far. But 
each dulcimer comes with a sweet- 
ness, a character, and a certain sound. 

When we are talking about a 
who, we realize that we need to get 
to KNOW that special who. So it is 
with our dulcimers. They have a lot to 
share with us, if we will just listen. 

In my article, "Chords, Straight Up 
Please," the thought was presented that 
by playing a chord in the pattern of "play 
a string, skip a string, play, skip, play" 
straight up the dulcimer, it will yield a 
3-note chord. When the bottom note of 
this 3-note chord is on a marked course, 
the resulting chord is Major. When the 
bottom note of the chord is one above 
a marked course, the resulting chord 
is minor. And finally, when the bot- 
tom note is the course below a marked 
course, the resulting chord is diminished. 
That's an awful lot for some wood and 
strings to be sharing with the world. 

But there is MORE! Taking that 
previous thought one step further, the 
Major and minor chords can be played in 
a "box." Take the D (2nd marked course 
up on the right of the treble bridge) 
followed by the F# above it, then cross 
to the left of the treble for the A, and 
finish it off with a D above that. Be- 
gin with your left hand and you have a 
"handy" way to play a D Major chord. 

Go up a string to the E, and play the 
same pattern: E and G on the right of the 
treble, and then B and E on the left. Try it 
by starting on the E low on the bass, the 
G above it, then cross the valley for the 
B and higher E. This is an e minor chord. 
(Minor because you began it one string 
above a marked course. True, you played 
the B across the valley, but it’s the same 
B you would have played if you had con- 
tinued it straight up — a minor chord!) 

Most all Major and minor chords 
that we play on the hammered dulci- 
mer can be played in this fashion. This 
is no great revelation for most of you, 


I: sure you have heard the phrase, 
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I'm sure. You will most likely feel the 
same regarding the following — but 
hang in there, the best is yet to come. 

You can also find out what makes 
up the Major SCALES by playing them 
in the box. Still keep a left hand lead 
and play D, E, F#, and G, then cross the 
bridge (or valley) to complete the scale 
with A, B, C#, and D. You've probably 
learned along the way that you can in- 
stead play SIX notes on the right before 
crossing, and finishing with the C#, D 
on the left. Also, with a right hand lead 
you can play 5 notes on the right, and 3 
on the left. But why can we not play 7 
and 1? Because, that 7th note (straight 
up) is not in the "box," and therefore not 
in the Major scale. But do not think of 
it as good for nothing, because it gives 
us the note we need for a 7 chord (D, 
F#, A, C). This D7 chord is the domi- 
nant chord in the key of G Major, and 
leads to the G chord (home-base) in this 
key of G Major. It is called the V (five) 
chord or V7 in this case. Look at tunes 
in the key of G Major and see how most 
often that D7 chord comes before the 
G chord at the end of a phrase or tune. 

(Obviously, other keys have 
their own V7 chord...just sayin’) 

A V7 chord is also useful to modulate 
from one tune to the next. To modu- 
late from the key of DMajor to the key 
of G Major, insert the D7 chord at the 
end of the tune in D, which then leads 
to thenew tune in the key of G Major. 
(going UP your dulcimer from one 
marked course to the next is the logical 
progression to go from one key to the 
next. The lower marked course needs 
the 7th added to its chord, and that will 
then lead to the key beginning on the 
next marked course up your dulcimer.) 

But I digress. More pretty common 
knowledge is that for tunes in Major 
keys the 3 "main" chords used are the 
I, IV, and V chords. These are easy to 
find, simply by counting them up the 
scale (D isthe "one" in D, up to G for the 
"four" and A for the "five"). Playing in 
the "box," all of these chordsbegin on a 
marked course, thus they are all major 
chords. (And your friendly dulcimer 
told you that—chords that begin on a 
marked course are Major chords when 
played straight up the dulcimer). 

Further, looking at your dulcimer, the 


by Janet 


Harriman 


IV chord is the marked course ABOVE 
your key marked course (If D is the 
key, G is the marked course above the 
D and is therefore the IV chord). Note 
that for thelV chord, you could also go 
ACROSS the valley—for that G chord 
in this case. It is also a markedcourse! 

The V chord is the marked course 
BELOW the marked key course. (For D 
Major, A is the markedcourse below.) 

So there you have a quick and easy 
way to find the IV and V chords of most 
keys we play on thedulcimer. But you 
may wonder what other chords could be 
used in any given key? We can "build" 
chords on each scale degree to find the 
answer. We "built" a D Major chord 
on D: D, F#, A. Weplayed the notes 
straight up the dulcimer. We could do 
the same for the other scale degrees. 

E isthe next note in the D scale, and 

if you play straight up: E, G, B, it is an 
e minor chord (minor, because you 
began on the course above the marked 
course). We've already stated that the 
G and A chords are Major chords. 

Try the b on the left of the treble 
now: B, D, F# straight up. This gives a 
b minor chord--because itwas begun 
on the course above a marked course. 

The C# above that: C#, E, G 
straight up yields a diminished 
chord (because it was begun on the- 
course below a marked course). 

You may have noticed the F# was 
"skipped." If you play that one straight up 
the right of the treble, you would have a 
diminished chord: F#, A, C. However, as 
discussed in playing the D Major scale, 
the C "does not belong" in that scale. So 
for the chord “built” on the F# in the D 
Major scale, youwould have to play the 
C# on the left of the treble, in order to 
form the minor chord that belongs in 
thiskey. The 3rd note of all Major scales 
is the root for a minor chord, but it 
must be played in this fashionto find the 
notes of the chord. It “breaks” the rule 
of playing the chords straight up. Sorry 
about that (I guess even dulcimers have 
surprises, and break the rules sometimes. 
Makes them all the more loveable!). 

The pattern for chords "built" on 
each of the 7 Major scale degrees then 
dim). Capital Roman Numerals mean 
Major chords, lower case ones mean 


“Even dulcimers have surprises, 
and break the rules sometimes.” 


minorchords. This placement pattern for 
finding what chords are in each Major 
key (what chords are'available" to be 
used in a tune of that key) works for the 
Major scales on the hammered dulcimer. 
Play the scale "in the box," begin- 
ning on a marked course, and there you 
have it. More wonderful information 
from our wonderful dulcimer friend! 


MINORS 

If you are curious about what notes 
make up minor scales, simply begin 
a scale on the course above a marked 
course (as you would for a minor chord- 
-and, by the way, remember that you 
canplay those minor chords in that 
"box" fashion. See above). However, 
these minor scales cannot be played in 
the "box." To play a minor scale (be- 
ginning on the note above a marked 
course) you willplay them STRAIGHT 
UP the dulcimer! Try the low E, bass 
bridge. Play up the bridge to the next E. 

You have played your minor scale! 
Try the A above that, straight up 
to the next A. An a minor scale! 

The D above that for a d minor 
scale (tho your dulcimer may not 
have the top D on the bass bridge). 

Treble bridge: B straight up for 
ab minor scale. E minor. A minor. 

Left of treble: f# minor, b minor, 

and the e minor if your dul- 
cimer has the high E. 

For a quick run down on minor 
scales: each minor scale is a “relative” 
to a Major scale. Theyshare the same 
“DNA’ (DNA here being the key signa- 
ture). For a G Major scale, count up to 
the 6th scale degree (or down to it), and 
that is your starting note for the relative 
minor. E minor is the relative minor to 
the G Major scale. The G Major scale is 
the relative Major to the e minor scale. 

Funny how that works back and 
forth. They share their DNA—key sig- 
nature—of one sharp. Play the e minor 
scale straight up the right of the treble 
bridge, beginning and ending on E. 

Funny things about relatives, they 
can be different...strange...even odd. 
Minor scales can be like that. The one 
you just played is called a “natural” 
minor scale—using the exact pitches 


his GMajor relative does, just beginning 
and ending on the e instead of the g. 
There is another relative minor to the 
G Major scale, and he is of the “Egyp- 
tian” or “Hungarian” flavor. He begins 
the same until the 7th scale degree, 
which he raises 1/2 step. So instead of 
the D inthis e minor scale, he wants 
to be known as having a D#. Try that 
one out, and hear the “ancestry” he 
comes with (e, f#, g, a, b, c, D#, e). As 
the name may imply, this minor scale 
helps a tuneharmonically, by giving the 
strong V7—B7 here—chord to the key. 
Finally, the mercurial relative: me- 
lodic minor. He can be so MOODY! 
He insists on raising his 6th AND 7th 
scale degrees, but only when ascend- 
ing. When he descends, he insists on 
copying his natural minor relative! So 
for that melodic e minor scale, it looks 
like this: e, f#, g, a, b, C#, D#, e going up, 
and e, d, c, b, a, g, f#, e coming down. As 
the name implies here, this scale helps 
withmelodies, to sound more “Major,’ if 
that is what the composer is going for. 


Conclusion: 

1. Both Major and minor 
chords can be played "in 
the box" of their name. 

2. Major scales can be played in 
the "box" (4 on one side, cross 
valley or bridge and 4 on the 
otherside); as well as 5 on one 
side, then 3 on the other; and 6 
on one side then 2 on the other. 

3. Minor scales, on the other 
hand, are most easily played 
straight up the dulcimer! 

4, Each Major key has a relative 
minor that shares the same 
key signature. Each relative 
minor consists of 3 “cousins:” 
#1—natural minor, #2—har- 
monic minor (important for 
harmony), and #3— melodic 
minor (useful in melodies). 

5. For Major keys, your I chord 
is the key name (speaking of 
marked courses here, but the 
pattern isthe same for non- 
marked courses, just harder to 
find), the IV chord is found at 
the next markedcourse above 


the I, (or across the bridge or 
valley to the right), and the V 
chord is found on themarked 
course below the I chord. 

6. Chords to use in tunes in any 
given Major key can be found by 
"building" them on each scale- 
degree, straight up the dulci- 
mer. The resulting I, IV, and V 
chords are Major, the ii, iii, and 
vi chordsare minor (remember 
that the iii chord is the exception 
to the straight up rule, the top 
note of thechord--the 5th--is not 
a scale note when played straight 
up, so must be played to the left 
across thevalley or bridge). And 
the vii chord is diminished. 


Now that's quite lot for a little collec- 
tion of wood and strings to be telling us, 
is it not? It is sovaluable to get to know 
this “WHO? I think I'll keep mine as a 
VERY GOOD friend, indeed! DPN 
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by Judith 


(Citeleliarets 


few years ago, I sat by my 
mother’s bedside as she was 
dying and played gentle music 


on my dulcimer. Sometimes she heard 
it; sometimes she didn’t. But whether or 
not she heard the music, it was sooth- 
ing and calming to me, and I realized 
that dulcimer music could bring com- 
fort and support to people in the last 
years of their lives and to their families. 
I have been a hospice volunteer for the 
last three and a half years, and this role 
has not only enriched my life, but also 
helped me develop as a musician. I have 
gained much more than I have given. 

If you’re considering sharing your 
music with people who are ill or elderly, 
the following article will help you explore 
the rewards and challenges of providing 
this sort of musical service and, although 
the article will focus primarily on hospice 
settings, it also contains tips for playing 
in nursing homes, assisted living, and 
other retirement settings. 

Why play dulcimer 
music for hospice patients? 

Your music can provide emo- 
tional, physical, and spiritual comfort 
to patients and families. It can relieve 
stress, anxiety, depression, and loneli- 
ness and improves quality of life at the 
end of life. It can bring joy to the lives of 
people whose lives are limited. Music is a 
unique way to affirm an individual’s life. 

For yourself, musical service can 


Hospice, 
thcare, and 
Retirement Settings= 


provide a way to help you let go and 
get out of the way of the music that is 
flowing through you. The focus is not 
on you as a performer, but on bring- 
ing music to someone who really needs 
it. Over time, as you focus on playing 
the music appropriate for your specific 
audience, your repertoire will expand. 
Musical service can enrich your 
own life experience. The rewards are 
great, but not always obvious. Some- 
times the highest paying jobs are 
ones where no money is involved. If 
you can afford to play for nothing, 
it’s the highest paying job there is. 
Some Standout Moments 
Seeing a woman with advanced 
Alzheimer’s tap her toes until her 
slipper fell off when I played famil- 
iar hymns, bringing her daughters to 
tears of joy because their mother had 
been totally unresponsive to them; 
Seeing the broad smile on the 
face of an Elvis fan when I sang the 
line, “I can’t help falling in love with 
you” (She died a few days later); 
Hearing a semi-comatose 
woman “sing along” when I played 
(not a recognizable tune, but defi- 
nitely a response to the music); 
Playing old-time country music for 
a man with ALS while his 90-year-old 
friend sang along and watching them 
both smile and enjoy the music; 
Honoring a woman's wishes by play- 


ing the tunes she selected at her funeral. 
How to get started asa 
hospice volunteer. 
Music therapy certification is desirable, 
but it isn’t feasible for many of us 
because of costs, time involved, and 
geographic location of programs. 
Nevertheless, we can still provide 
musical service as a hospice volunteer. 
Every hospice program has different 
requirements for volunteers, so the first 
step is to call or visit your local hospice 
program office and talk to the volunteer 
coordinator to find out what you will 
have to do to become a hospice volun- 
teer. State that you wish to provide 
dulcimer music to hospice patients, 
rather than perform other volunteer 
services. 
Under Federal law, hospice programs 
are required to show that volunteers 
have adequate training for the tasks they 
are going to perform. However, there 
are no standards for volunteer train- 
ing and certification, so training varies 
depending on the hospice. Typically, 
volunteer training is 20-30 hours spread 
over several weeks. The focus is on is- 
sues related to death and dying. If you 
have experienced the recent death of a 
loved one, you may be required to wait a 
period of time (such as a year) before you 
are allowed to participate in volunteer 
training. You'll also need to get a yearly 
TB test and have a couple of references. 
If you visit patients in a nursing home 
or hospital, you may also be required to 
participate in yearly refresher training in 
fire safety, infection control, and han- 
dling of hazardous materials, among oth- 
er topics. These things take a bit of time, 
but make good sense for all concerned. 
You will be provided with basic 
confidential information you need 
to know about the patient, including 
address, emergency phone numbers, 
health problems, and any problems with 
mobility, vision, hearing, or speaking. 
If the patient is living at home, there 
will probably be a contact number for 
you to call to set up your first meeting. 
The contact number may be for a fam- 
ily member, caregiver, or the patient. 


Your First Patient Visit 


I always call and introduce myself 
as a hospice volunteer, mention that I 


have been told that the patient would 
like to have some music, and ask when 
is the best day and time for me to come. 
Lask the patient or the family/caregiver 
what sort of music the person likes and 
I choose the music I will play accord- 
ing to the information I am given. 

Tips on Music Selection 

and Repertoire 

Hint: it’s not about the performer, 
but the audience. People with terminal 
illnesses are individuals of different ages 
and they have different backgrounds 
and tastes and widely varying mental 
functioning levels. It is always a good 
idea to offer choices, if possible. If the 
person is able to see and read and talk, 

I make up a little “program” of tunes, 
show them the list, and ask them to 
pick ones they would like to hear. If you 
aren't given a clear indication of the 
sort of music the person might enjoy, 
consider what would be the music that 
people of their age would enjoy, usually 
the music of their youth. Women often 
enjoy the romantic songs and tunes 
made popular by the old-time croon- 
ers. Two tunes that seem to be uni- 
versally appealing to my audiences are 
“Danny Boy” and “Over the Rainbow” 

In my experience, the knee-slapping 
good-time traditional dulcimer tunes are 
not the best for a situation with a seri- 
ously ill patient. Instead, opt for quieter, 
gentler music that would be calming and 
soothing. As a mountain dulcimer player, 
I prefer fingerpicking, which is naturally 
softer than using a pick. A baritone 
dulcimer provides some variety and 
sounds wonderful with hymns. A ham- 
mered dulcimer player should choose 
felt- or leather-sided softer hammers. 

I love Celtic music, but have had to 
expand my repertoire to include Elvis, 
old-time country, Southern gospel and 
hymns, and old standards/love songs. 
There is a lot of great music available 
at EverythingDulcimer.com and I have 
purchased a number of tab books for dif- 
ferent musical genres. My staples include 
hymns and Celtic music from Linda 
Brockinton, lovely soft Celtic music from 
Nina Zanetti, and John Sackenheim’s col- 
lections of Patsy Cline, Hank Williams, 
and Classic Country tunes. Depending 
on the time of year, consider songs that 
connect with the season or holiday, such 
as Larry Conger and Linda Brockinton’s 
books of Christmas music. In addition, 


as I have seen the need, I have been in- 
spired to make my own arrangements of 
tunes that I know people would enjoy. 

While choice of songs is important, 
the most important thing is just to 
be there, showing that you care. And 
it doesn’t matter so much what kind 
of music it is, as long as it is uplift- 
ing and soothing and something you 
play well and enjoy. People respond to 
the rhythm, the spirit of the music. 

If you are playing for a patient who 
is hearing impaired, bring along your 
own small amplifier, preferably one 
that will run on battery power so that 
you wont have to look for an electrical 
outlet. I use a Fender Amp Can, a great 
little amplifier that is no longer made, 
but that I was able to purchase on Ebay. 
The battery-powered Roland Micro- 
Cube is a very popular, highly rated 
mini-amp that weighs just 7 pounds 
and is available at many online stores. 

Tip: Even though I try to travel 
light, a couple of dulcimers and acces- 
sories can add up. A lightweight luggage 
cart is helpful for carrying an ampli- 
fier, music stand, cords/cables/ instru- 
ment and other things. Use bungee 
cords to hold everything in place. 

Accomodating People with 
Sensory Impairments 

I once had a patient in a nursing 
home tell me that I was out of tune. I 
had checked my tuning, but I rechecked 
and everything was fine. Confident that 
I was in tune, I played another tune. 


Once again, she told me that I was out 
of tune and it was obvious to me that 
she really wasn't enjoying my play- 

ing. Only later did it occur to me that 
the nurse who put in her hearing aids 
had mentioned that she had turned 
them way up. My hindsight was 20/20. 
The poor woman was probably getting 
feedback/squealing! Be careful not to 
overdo amplification around people with 
hearing aids, especially with notes in 
the treble range. And check that you’re 
not too close to people with overly 
sensitive ears because of hearing aids. 

On the other hand, sometimes a 
patient will not have hearing aids and 
will appreciate amplification placed 
near a “good ear’ Check before you start 
playing whether the patient can hear you 
and whether the sound is too loud or 
not loud enough. Sit or stand so that the 
person with a hearing impairment can 
see your face when you talk. Try to speak 
clearly, slowly, and with a strong voice, 
but without shouting. Be careful not to 
“swallow” the ends of your sentences by 
getting quieter when you finish them. 

If the patient has a visual impairment, 
try to sit where he has the best chance 
of seeing you. One patient could not 
move his head, so I always tried to place 
myself at an angle where he could see 
me. If visual loss is extensive, the patient 
may enjoy touching the dulcimer before 
you play to get an idea of what it is like. 

Interactions with Patients, 
Families and Caregivers 
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One thing I have found helpful before 
I begin playing is to let the patient hold 
my dulcimers and even strum her fingers 
across the strings if she is able. Most have 
never seen a dulcimer and are amazed 
at its lightness. I have a dulcimer with 
lovely inlay of a forest scene and black 
bear sound holes. Some people like to 
look at and talk about them. Also, I’ve 
learned not to take rejection person- 
ally if a person doesn’t want me to play. 
People who are very ill may withdraw 
or not be able to handle interactions 
with anyone depending on how they are 
feeling. In a one-to-one situation, limit 
the time you play to no more than an 
hour. People on medication or who are 
uncomfortable sitting up will lose focus. 
Always call the day before to set up 
a time to come that is convenient to 
the family or caregiver. Some family 
members want to sit in while you are 
playing, some don't. Don't be surprised 
if you end up playing for a group of 
family members, pets, and friends. The 
music may be as helpful and uplifting 
to them as it is to the hospice patient. 


A Note About Nursing Homes, 
Assisted Living, and Senior Centers 


Find out ahead of time when meals 
are served and where to set up camp so 
that you won't be in the way but will be 
heard. If you play at mealtime in a nurs- 
ing home or residential facility, ask where 
is a good place for you to set up so you 
won't interfere with staff administering 
meds or working with patients. Be sure 
to wear a name badge or identification. 

In larger settings for seniors you 
will almost certainly need amplifica- 
tion, depending on acoustics of the 
room and ambient noise (dishes be- 
ing rattled, staffers shouting to resi- 
dents who are hard of hearing, power 
mower outside the window). 


Go out and play for people. 


If your heart is open and your expec- 
tations are few, so that you're willing to 
just enjoy the giving, then you are likely 
to receive as much or more than you 
give. Bring light to those who no longer 
can come out into it. People in hospice, 
healthcare, and retirement settings are 
often very lonely. It takes such little effort 
to bring some brightness into their lives. 
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DPN Festival Guide 


Notervember 

Fort Myers, FL 

The first noter and drone specific 
dulcimer gathering. Contact: Ken Hulme, 
kenhulme@mindspring.com 


Stephen Foster Dulcimer Retreat 
White Springs, FL 

Instructors: David Beede, Jon Kay, 
Aaron O'Rourke, Stephen Humphries, 
and more. Contact: Stephen Foster Folk 
Culture Center State Park, 11016 lillian 
Saunders Drive, PO Drawer G, White 
Springs, FL 32096, 877-635-3655, www. 
FloridaStateParks.org/stephenfoster 


Smoky Mountain Dulcimer Retreat 
Townsend, TN 

Instructors: Maureen Sellers, Joe Collins, 
Jeff Furman, Molly McCormack, Karen 
Ashbrook, Mark Alan Wade, and Paul 
Oorts. Contact: Nancy Basford, PO Box 
22352, Knoxville, TN 37933-0352. 865-483- 
1121, nancy.basford@knoxvilledulcimers. 
org, www.KnoxvilleDulcimers.org 


7th Annual Dulcimer Winter 
Weekend 

Lake Junaluska, NC 

Instructors: Anne Lough, Joe Collins, Larry 
and Elaine Conger, Ruth and Steve Smith, 
Marsha Harris, Jim Miller, and Dr. Will 
Peebles. Contact: www.DulcimerWCU.edu 


Kentucky Music Winter Dulcimer 
Weekend 

Louisville, KY 

Instructors: Stephen Seifert, Dave Haas, 
Guy George, Stephen Humphries, Rick 
Thum, Carrie Crompton, Shelley Stevens, 
Jan Hammond, Molly McCormack, Gary 
Sager, Sharrie George, and more. Contact: 
www.KentuckyMusicWinter Weekend.com 


9th Annual Colorado Dulcimer 
Festival 

Fort Collins, CO 

Instructors: Karen Ashbrook, Bing 
Futch, Bonnie Carol, Tina Gugeler, and 
Steve Eulberg. Contact: Owl Mountain 
Music, 1281 E. Magnolia, Unit D 

#188, Ft. Collins, CO 80524, 970-222- 
8358, steve@owlmountainmusic.com, 
wwwColoradoDulcimerFestival.com 


Central Florida Dulcimer & Autoharp 
Festival 

Mount Dora, FL 

Instructors: Mike Anderson, Lee Cagle, 
Linda Brockinton, Doug Felt, George 
Haggerty, Lorinda Jones, Don Pedi, Gary 
Sager, Susan Trump, Ray Belanger, Ken 
Kolodner, Dan Landrum, Ruth Smith, Rick 
Thum, Cheryl Belanger, John Hollingsworth, 
Karen Mueller, and David Beede. Contact: 
Ruth Harnden, 6 Marlene Court, Sorrento, 
FL 32776, 352-735-4907, dulcirah@msn. 
com, wwwifldulcimer.com 


Southern Strings Dulcimer Festival 
Hattiesburg, MS 

Instructors: Dan Landrum, Bruce Ford, Jess 
Dickinson, Lee Cagle, and more. Contact: 
Karen Mims, 601-583-6424, kom_dbc@ 
hotmail.com, www.MississippiDulcimer. 
com 


21st Annual Buckeye Dulcimer 
Festival 

Ashley, OH 

Instructors: Diane Hochstetler, Louise 
Ziegler, Jan Hammond, Dave Haas, 

Linda Brockinton, Karen McCardy, Chris 
Cooperrider, Joyce Harrison, Cathy Barton, 
Tina Gugeler, Cindy Harris, Joe Steiner, 
Dave Para, and Karen Baab . Contact: 
Shari Wolf or Joyce Harrison, 4848 Johns 
Road, Houston, OH 45333, 937-295-5253, 
buckeyedulcimer@yahoo.com 


11th Annual Lagniappe Dulcimer Fete 
Port Allen, LA 

Instructors: Maureen Sellers, Denise 
Guillory, Guy George, Tull Glazener, 
Margaret Wright, Neal and Colleen 

Walters. Contact: Deb Hawley, 225- 
953-0142, dhawle1@eatel.net, www. 
LagniappeDulcimerorg 


Folkcraft Hammered Dulcimer 
Festival 

Woodburn, IN 

Instructors: Dan Landrum, Stephen 
Humphries, Ruth Smith, Steve Smith, and 
Doug Berch. Contact: www.Folkcraft.com 
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Infant Holy 


This tune was contributed by Dee Dee Tibbits and Poli 
ish Carol 
is from her Christmas CD. (See her AD on Page 49) ols Care 
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arranged by DeeDee Tibbits 2011 
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Celebrating Our 
60th Anniversary! 
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Sharing Songs Since 1950 


BASIC & SUSTAINING 
Members Receive 
Magazines & CDs 

of Songs from 
Each Issue! 


(Plus discounts on Legacy 
Books and More!) 


Each BIG quarterly issue fea- 
tures songs to learn and play, plus 
articles, columns, teach-ins, news, 
reviews, online fest listings and more 
(with exclusive sampler CD)! 
For special anniversary events, a FREE catalog of 
folk music publications or for membership info, visit: 


or call Toll-Free: 
P.O. Box 5460, Bethlehem, PA 18015-0460 
Ph: 610-865-5366 * E-mail: <info@singout.org> 
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olks, take a look at the tuning 
head of this dulcimer! The instru- A Mn 
ment has a number of interest- 

ing features, but the head is the most 

remarkable of all! 


Jeff Hames, the 2006 National 
Dulcimer champion, and his mother, 
Angela, contacted me about the 
instrument. In addition to his top 
playing skills, Jeff has a collection of 
dulcimers, specializing in McSpad- 
dens. At this writing, his collection, 
consisting of 80+ instruments, is on 
display at McSpadden’s Dulcimer 
Shoppe in Mountain View, Arkansas. 
The dimensions of this dul- 
cimer are as follows: 


¢ Overall length, 
from tip of turn- 
ers to end of tail- 
piece, 35 % inches. 

¢ Height, exclu- 
sive of fret board, 
2 % inches. 

¢ Width at widest 
point, 6 % inches. 

¢ Vibrating string 
length, 25 % inches. 


Jeff acquired the instrument from 
Lynn McSpadden, proprietor of the 
Dulcimer Shoppe. Lynn acquired it 
from Mr. Burton Guest of Detroit, 
Texas, in 1984. Mr. Guest had bought 
it at an estate sale. He sent it to the 
Dulcimer Shoppe, requesting that the 
tuners be replaced, a small crack in 
the top be repaired, and the instru- 
ment generally be made playable. 

After seeing the instrument, Lynn 
counseled against removal of the tun- 
ers. He told Mr. Guest that if he, Lynn, 
owned the dulcimer, he would do no 
more than glue and reinforce the crack, 
clean the instrument, and apply some 
wax. He further suggested a “horse 
trade” If Mr. Burton wanted a playable 
dulcimer, Lynn would swap him a nice 
new McSpadden for the old instrument. 
Mr. Burton said yes, and the instrument 
passed to Lynn. It is interesting to note 
that it was by the same kind of “horse 
trade” that Warren May, the dulcimer 
maker of Berea, Kentucky, acquired the 
fascinating dulcimer that is illustrated 
my book, Appalachian Dulcimer Tradi- 
tions, Second Edition, page 140, and 
appears on the cover of my book, Songs 
and Tunes of the Wilderness Road. 

As purchased by Mr. Guest, the 
dulcimer came in a heavy, well crafted 
wooden box from which the top was 
missing. The box was lined with a copy 
of a newspaper, the Cedar Rapids, Iowa, 
Weekly Gazette for Thursday, July 14, 
1892. Among other things, the paper 
reports that the apple crop was damaged 
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that year, and a Mr. George Standiersi 
was indicated for bribing the postmaster. 
The instrument has numerous 
interesting features. It has 15 frets, of 
which all but one run under two of the 
three strings. Way up the fretboard 
toward the bridge, the13th fret runs ; ay 
under all three strings, spanning a sound 
hole that is drilled in the fretboard. 
David Schnaufer, the great player 
and collector, became aware of the 
instrument and had planned to play 
it on a recording, but he passed 
away before he could carry out the 
plan. Jeff then acquired the dul- 
cimer and plans to record it. 
Thanks to Mr. Guest, Lynn McSpad- . 
den, and Jeff for the role they each played 
in reclaiming this great dulcimer from 
oblivion. Jeff, we can’t wait to hear what (f/ 
it sounds like! DPN 
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Ralph Lee Smith's 


Appalacian Dulcimer Traditions ~s< 
More information on the dulcimer's early history! 
Publisher's Price, $39.95 


Order autographed copy from Ralph, $35 plus $3.50 
shipping. Two or more copies, no shipping charge. 
Makes a perfect gift! Ralph Lee Smith, 1662 Chim- 
ney House Rd., Reston, VA 20190. 703-435-7420. 
ralphleesmith@comcast.net. ~ 
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hammered and mountain dulcimer lessons for all levels 


over 400 hours of video and growing . . . 


DulcimerSchool.com 
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